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1. IEJIM OCBOEHMA JUCIIUIIJINHBI

Lenvro ocBOEHUS TUCHUILINHBI «CTHIMCTHKA aHIVIMMCKOTO sA3bIKa» B cooTBeTcTBUU ¢ PI'OC
BO no nanpasnennto noarotoku 45.03.01 dunonorus, a Taxke npodecCHOHAIBHBIM CTaHAAPTOM
01.001 «Ilemaror (memarorudeckas AEATEILHOCTH B cdepe IONIKOJIBHOTO, HAYaIbHOTO OOIIEero,
OCHOBHOTO O0IIIEro, CpeiHero o0Iero oopa3oBanus) (BOCIUTATENb, YUUTEINb)» (YTBEPKIEH MPUKAa30M
Muntpyna Poccun ot 18.10.2013 r. Ne544n.) sBisiercd pa3BUTHE JUYHOCTH KaK CyOBEKTa
npodeccuoHabHOM ~ NIeATENbHOCTH,  PE3YJIbTaTOM  KOTOPOro  sBIETCS  MpodecCHOHAIbHO-
nearornyeckasi KOMIEeTeHIIHs TOATOTOBICHHOTO CIEIHAINCTA.

Obobwennas mpyoosas ¢yukyus (A): meparorundeckas AeITeIbHOCTh MO MPOCKTHPOBAHUIO U
peanmzanuu  00pa3oBaTENBLHOTO  Ipoliecca 00pa3oBaTENbHBIX — OpPraHM3alMsIX  JJIOMIKOJIBHOTO,
HAYaJIbHOTO O0IIEero, OCHOBHOTO O0IIEro, CPeIHEro 00IIero oopasoBaHus

Obwenedacocuueckasn QyHKYus:

Obyuenue (A/01.6):

v' ocBoeHHe 0a30BOW TEPMUHOJIOTMH, YCBOECHHME IOHATHH CHCTEMHOCTH JHAXPOHHYECKHX
W3MEHEHUH aHTJIMHCKOTO S3bIKa, B3aUMOCBS3U €IMHUIL] PA3HBIX YPOBHE;

v (hopMHUpOBaHME YMEHHUS BOCIPHHHMATDH SA3bIK KaK IMHAMUYHBIN OOBEKT, 0OJIaIaroIInii CBOEH
UCTOpUEN pa3BUTUS U CBS3SIMU C JIpYTMMH  SI3bIKaMHM, JIeJIaTh 3aKIOYEHUE 10
paccmarpuBaeMoMy (akTy/IpoIeccy B pa3BEPHYTOM U PEIYyLIMPOBAHHOM BHJIAX.

Bocnumamenvnoii acnekm (A/02.6): BocnMTaTh OTHOIIEHHWE K TNPO(ECCHH KaK COIHMAIbHO

BOCTpeOOBAHHON OTpaciu 3HAHHs, CIHOCOOHON peliaTh TEOpeTHUeCKHe M MPHUKJIAJHbIE 3aJadyd B
n3y4aeMon obnacru.

Paszsusarowuii acnexm (A/03.6): 03HaKOMUTH CTYJEHTOB C IPHUEMaMHU JIMHI'BUCTUYECKOTO aHaIN3a

U MHTEPIPETAlNU XYJO0KECTBEHHOIO0 TEKCTa, KOTOpPhIe MOMOIYT UM HE TOJIBKO IMOHATH CIEUU(PUKY
CTpOSl aHTJIMKCKOTO $3bIKAa, HO W CAaMOCTOATEIbHO HAXOAWUTh IYTH YCTPAHEHHUS TPYIHOCTEH,
BO3HUKAIOIIUX HpU Ieperade OCOOCHHOCTEM AaHIJIMMCKOro s3blKa CpPEACTBAMHM PYCCKOTO SI3blKa B
npoliecce nepeBojia, OOIIeHUs WIN MpenoJaBaHusl.

dopmupyemble JUCHUIUIMHON 3HAHUS U YMEHHUS TOTOBAT BBINYCKHHMKA JaHHON oOpa3oBaTelbHOM

IpOrpaMMbl K OCYIIECTBICHHIO HAy4YHO-HUCCIIEOBATENBCKON JESITENbHOCTH B O0JACTH H3y4yaeMOro
MHOCTPAHHOTO U POJHOTO S3bIKOB.

2. MECTO JUCHUIIVIMHBI B CTPYKTYPE OIIOII BAKAJIABPUATA

JlanHast yueOHasi AUCLUUIIIIMHA OTHOCUTCS K MOIYII0 «OCHOBBI TEOPUM AHTIIMMCKOTO S3BIKa»
obsi3atenpHOM vactu brnoka 1 «/Juctummunasl (Moxynu)» OIIOIl mo HampaBiIeHHMIO MOATOTOBKH
45.03.01 ®umnonorus, npoduiro «3apyOexHas (UIOIOTHSI. AHTIMHCKAN S3bIK U JATEepatypa». s
W3YyYEHUs JUCHUIUIMHBI HEOOXOAUMBI KOMIETEHIUH, C(HOPMUPOBAHHBIE Y CTYJICHTOB B pe3yibTaTe
OCBOCHMS AUCIUIUIMH «BBeneHue B A3pIKk03HaHNE», «BBeeHNEe B IMHIBUCTUYECKYIO TEPMUHOJIOTHION,
«Teoperndeckas (OHETHKA AHTIMICKOrO  s3blKa», «JIEKCHKONOTHS  aHIJIMHCKOTO  SI3BIKaY,
«TeopeTnueckast rpaMMaTHKA aHTJIMMCKOTO S3BIKaY.

3. PE3YJIbTATHI OCBOEHUS JUCHUILINHBI « CTUINCTUKA
AHTJIMUCKOI'O SI3BIKA»

[Ipouiecc w3ydeHHs] AMCUUILIMHBI HAMpaBIeH HAa (QOPMHUPOBAHUE DIIEMEHTOB CIEIYIOIINX
komnereHiui B cootBercTBUU ¢ ®I'OC BO mno nanpasienuto 45.03.01 @umnonorus
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HavmeHoBaHue
KomneteHuum

Cnoco0eH ocyuiecTBJIsATL Ha

0azoBoM ypoBHe cOoOp M
aHaau3 SI3BLIKOBBIX "
JIUTEPATYPHBIX dakToB,

duiosornyecknii aHaaM3 u
HHTEPNPETALHUIO TEKCTA

CnocodeH
NPUMEHATHIIOJTyYeHHbIE
3HAHMS B 00JIaCTH TeOpPUM U
HCTOPHUU OCHOBHOTO
H3Y4YaeMoro si3bika (sI3bIKOB)
M JIATEpPaTypbl (JIUTEPaTyp),
TeopuHn KOMMYHUKAIUH,
(punonornyeckoro aHaau3a u
HHTEPHpPEeTAIMH TEKCTa B
cO00CTBEHHOM HAay4YHO-
HCCJIe10BATEIbCKOM

eI TeJIbHOCTH

UHpgukarop
AOCTUMIXKEHUA
KOMMNEeTeHUuMM

1.1 _Bb.OIIK-4 Bnaneer
METOJMKON cOopa ¥ aHamu3a
SI3BIKOBBIX 3

JUTEPaTyPHBIX (HaKTOB.

1.1 _B.IIK-1 Brnageer
METOJMKON Hay4YHOT'O aHAJIN3a.

2.1 B.JIK-1 IIpumensier
MOJyYCHHBIC 3HAHHS B 00JIaCTH
TEOPUH U HCTOPUU OCHOBHOTO
M3y4aeMOT0 S3bIKa (S3BIKOB) W

JIUTEPATYPBI (;uTeparyp),
TEOpUn KOMMYHHKAIIH,
(WITOJIOTHYECKOTO  aHANIM3a H
MHTEpIpETallid  TeKCTa B
COOCTBEHHOM Hay4HO-
HCCIIEI0BATEIBCKON
JeSITEIIbHOCTH.

3.1 B.IIK-1 Bemer Hay4yHO-
HCCIIEI0BATENbCKYIO
JIESITETbHOCTD B o0nacTtu
¢duonoruu.

B pesynbTare oCBOeHMUA
AVCUMNIIMHbI o6Gyuyarowmnca
AOJDKEeH

- 3HaTh O METOJMKaX cOOpa M aHaIM3a
S36IKOBOTO MaTEpHAIa;
-yMeTh aJeKBATHO PENPE3eHTHPOBATH

pe3yNbTaThl  aHaIHM3a  COOpPAHHBIX
SI3BIKOBBIX (aKTOB;
-BIIAZIETh ~ METOAMKaMH cOopa H

aHaJIn3a A3BIKOBBIX (I)aKTOB.

- 3HaTb pa3IUYHBIE METOABl U
IPUEMBUIMHIBUCTHUECKOTO
UCCIIEIOBAHUSA, B TOM 4YHCIE U C
MIPUMEHEHUEM COBPEMEHHBIX
U(POBBIX TEXHOJIOTHH;

- YMETh KOMILJIEKCHO OIUCHIBATh
JEKCHYECKMH W  IpaMMaTHYECKHH
CTPOM  AHIJIMICKOIO H  PYCCKOTO
SI3bIKOB c HCIIOJIb30BaHUEM
HEO0XOIMMOI0 TEPMHUHOJIOTHYECKOTO
anmnapara;

- BJIaJI€Th IOHATUMHBIM

anmnapaToM U3y4aeMbIX JIUCLIUIUIMH.

- 3HaTh OCOOEHHOCTH JIEKCHYECKHX U
TPaMMaTHYECKHX CpEICTB,
UCIIOJIB3YEMbIX B Ppa3IMYHBIX THUIIAX
JUCKYpca B CHHXPOHUM U TUAXPOHUU;
-yMETh aHAJIN3HPOBATH
SMIMPUYECKU MaTepuall c
UCIIONIb30BAaHUEM METOIOB  OO0IIero
JUHTBUCTUYECKOTO  aHamu3a i
MpeTyTPEXICHHUS MEXbA3BIKOBOMI
UHTEPEPEHIINY;
- BJIaJeTh HaBbIKAMM COIOCTaBIJICHUS
u MIPOTUBOIIOCTABIICHUS,
CHHTE3a M aHaJM3a S3bIKOBBIX (JAKTOB
Pa3INYHBIX YPOBHEU aHTIIMHCKOIO
1 PYCCKOTO SI3BIKOB.

- 3HaTh OCHOBHBIE ITOJIOKECHHS
WCTOPUUA PA3BUTUS U COBPEMEHHOIO
COCTOSTHUSI JIEKCUYECKOU u
rpaMMaTU4eCcKOil CHCTEM
AHTJIUHACKOTO SA3BIKA;

- YMETh BBIJICTISATD TJIaBHBIC
HaIpaBIIECHUS COBPEMEHHOTO



CnocobeH mNpoOBOAMTH MOJ
HAYYHBIM PYKOBOJICTBOM
JIOKAJIbHbIE HUCCIeI0BAHUS HA
OCHOBeE CyLIEeCTBYIOIIMX
METOAMK B KOHKPETHOM
y3KO0ii odJsiacTn
¢unonornyeckoro 3HaHuUsl C
(popmyaupoBkoi
apryMeHTHPOBAHHBIX

yM03aKJIlO‘leHl/II71 H BBIBOJOB

1.1 B.IIK-2 Peamuzyer
KOPPEKTHBIE MIPUHITUTIBI
IIOCTPOCHUSI HAYYHOW pPadOTHI,
MeToAbl cOopa ©  aHaIHu3a

MOJIY4YC€HHOT'O MaTCpuajia.

2.1 BIIK-2  Pemaer
Hay4YHbIC 3aJa4ydl B CBS3H C

IOCTABJIECHHONM IEIbI0 U B
COOTBETCTBHH C  BBIOpAaHHOU
METOIUKOU

3.1 B.IIK-2 Ucnone3yeT
Hay4YHYI0 apTyMEHTAIUIO IPH
aHAJIN3€ S3BIKOBOTO U (HITH)
JIUTEPATYPHOI0 MaTepralia

CPaBHUTEIHHO-COMIOCTABUTEIHHOTO
aHaJ3a JTUHTBUCTUYCCKUX SBICHUI;
-BIIQJICTh HABBIKAMH COIMOCTABIICHHUS

u MPOTHBOTIOCTABIICHUS,
CUHTE3a M aHAJIN3a S3BIKOBBIX (DAKTOB
Pa3IMYHBIX yPOBHEH aHTIHHCKOTO H
PYCCKOTO SI3bIKOB.

- 3HATh COBPCMCHHBLIC METOABI
IMPOBCACHUSA JIMHI'BUCTHYCCKHUX
PICCJIe,I[OBaHI/Iﬁ, B TOM 4YHCIC H C
IMPUMCHCHUCM COBPEMCHHBIX

TUPPOBBIX TEXHOIOTHH;

- yMeTb CTaBUTh LENM W 33/1a4d

HAyYHOTO HCCIICAOBaHUS B 00JacTH

CPaBHUTEIBHO-

COTNOCTABUTEILHOT OSI3bIKO3HAHNS;

- BIAJETh METOAWKAMH HAY4YHOTO

aHaM3a ¥ MHTEPIpETanuy B 001acTH

COIOCTABUTEIIHLHBIXUCCIICIOBAHUH, B

TOM YHCIIE H HaBBIKAMHU

MPUMEHEHHUSICOBPEMEHHBIX
IUPPOBBIX TEXHOIOTHH.

- 3HaTb OCHOBHBIC IMTPUHIHUIIBI HAYYHO-
HUCCIEI0BATEILCKON NEeATEIbHOCTH, B

TOM 4HCI€ M C [PUMEHEHHEM
COBPEMEHHBIX U(POBBIX
TEXHOJIOTH;

- yMETh INPUMEHSTb OCHOBHBIC
MOJIOKEHU S u KOHIIENIAN
COBPEMEHHOTO TUIIOJIOTUYECKOT O

SI3BIKO3HAHUS B COOCTBEHHOM Hay4HO-
HCCIEA0BATENBCKOU A TENbHOCTH;

- BIajJeTh HaBBIKAMHM aHaliM3a |

HWHTEPIIPETALNN SI3LIKOBOTO

Marepuaia, B TOM YHCIIe
" C MIPUMEHEHUEM

COBPEMEHHBIX (G POBBIX

TEXHOJIOTHH.

- 3HATh

OCHOBHBIEMETOAUYECKUEUMETOJOJIOTH
YECKHE  IOAXOAbl K  M3YYEHUIO
SI3BIKOBBIX (DAKTOB U SIBIICHUH;

- YMETh JeJaTh ApryMEHTUPOBAHHBIC
YMO3AKIIIOUECHHUS U BBIBOJBL;

- BJIAJIETh METOIUKON
COITIOCTaBUTEIBHOTO aHanm3a
HCCIIENYEMBIX fA3BIKOB C  YYETOM

(oHETHUYECKUX, MOP(OIOTHUCCKUX |
CHHTaKCHYECKMXOCOOEHHOCTEMH;
TEPMUHOJIOTMICCKUMATITIAPATOM
COBPEMEHHOTO  S3bIKO3HAHHUS

4. CTPYKTYPA U COJEPKXKAHHUE JUCHUIIJIMHBI «CTUJIMCTUKA
AHTJIMUCKOI'O SI3BIKA»



4.1 Crpykrypa tucuunjinHbl «CTHIMCTHKA AHIJIMICKOIO I3bIKa»

OO61ast TpyA0eMKOCTh TUCHHUIUIMHBI COCTaBIseT 4 3aueTHbleeAMHULIBI, 1444aca.

HaumeHoBaHue pa3genoB u Bupbl yuebHom pabortsl, ®Dopmbl
TeM AUCLMMNJIMHBI BKINIOYasACaMOCTOATENbHYIO | TeKywero
paboty CTyReHTOB n KOHTpoOns
TPYAOEMKOCTb (B Yacax) (no
TemMam) m
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1 Tema 1. Ilpeamer u 3amaum Kypca 4 2 6 7
CTUJINCTHKHU. Crunuctudeckast
CTpaTU(UKAIMsd  CIOBapHOIO  COCTaBa 5
AHTIIMICKOTO A3bIKa
2 Tema 2. llonstne GYHKUMOHAIBHBIX 7 4 2 6 7
crunei u JKAHPOB. ITpoGiiembr
KJIacCH(UKAIMU CTHIIEH SI3bIKA U PeUr
3 Tema 3. Crunuctuueckue mnpuemsl u 7 4 2 2 6 7
CPE/CTBA S3BIKOBOM BBIPA3UTEIBHOCTH —
pas3IuyuHbIe TOAXOABI M KIACCH(UKAIINU.
I'padpuueckne wu  mopdonornyeckue,
9KCIIPECCHBHBIE
MIPUEMBI U CPE/ICTBA.
4 Tema 4. CTwiucTuueckue cCpeincTtsa Ha [ 4 2 2 6 7
JIEKCUYECKOM YypoBHE. THIBI 3HAYEHUH
CIIOBA.
5 Tema 5. IIpobGmemsl knaccudpukammm 7 4 2 2 6 7
JEKCUYECKHX CTHUIIMCTUYECKHX CPEICTB.
Tpomsl u Gurypsl peuu.
Tema 6. doHeTnueckue BbIpa3UTEIbHBIE 7 4 2 2 6 7
cpenctBa.  CTHIMCTHKAa  aHTIIHMHCKOTO
ctuxa.OCHOBHBIE TIOHSATHS.
HUcropuspassutusl.
7 Tema 7. CuHTakcuyeckue 7 4 2 2 6 7
CTHJINCTUYECKHE CPeCTBA. THITBI
MOBTOPOB. PUTyphl KOHTpacTa
28 14 14 42 49 * 27

~

MUTOrO za 7 cemecTp
4.2 Copepxanne TMCHUNIHHBI « CTUJIMCTHKA AHTJIMIICKOTO SI3BIKA)



Tema 1. Ilpeamer n 3anaun Kypca cTHIMCTHKH. CTHIIHCTHYECKAs! CTPATH(PUKALUS CT0BAPHOTO
COCTaBa AaHIVIMHMCKOIO A3bIKA.

Crunucruka Kak oJHa M3 OTpacied NpPUKIAAHONM JUMHIBUCTUKHM. (DyHKIMOHAJIbHAs CTUIMCTHKA.
JIMHTBOCTWIINCTUKA M JUTEpaTypoBeNUeCKas CTWINCTUKA. Jlekcuueckas, rpamMmarhdeckas,
Mopdomnoruueckas ctunuctuka. DoHoctunuctuka. CBsi3b CTHIMCTUKA C TEOpHed HHGOpMAaIuH,
JIOTUKOM M ApyruMu HayKaMu. COLMOJMHIBUCTUYECKHE W NPAarMaTHYECKUE ACIIEKTHI CTHIIUCTHKU.
CooTHolIeHNE MPEAMETHO-IOTUYECKOTO acleKTa BBICKA3bIBAHMS C MPOSBICHUSAMHU (PYHKIUH SI3bIKA U
BBIPQ)KEHUEM CYOBEKTHMBHOI'O OTHOIIEHHUS TOBOPALIETO K IPEIMETY BbICKa3blBaHUS, COOECEIHUKY U
cutyauun oOmeHus.IlonsTue KHUKHOM, HEHUTpaTbHOW M Pa3rOBOPHOM JIEKCHKH. 3HAYCHHE CIIOBA U
crunucTudeckas ¢QyHkuusa cioBa. CTWIMCTHYECKHME KOHHOTAlMM ciioBa. Heonorusmsl, TEpMUHBI,
apXau3Mbl ¥ UCTOPU3MBI, TUAJIEKTU3MBI, CJICHT U JKaprOHU3MBbI, 0OCIICHHAsI JIEKCUKA.

Tema 2. IlonsiTHe (PYHKUMOHAJBHBIX cTHJIeH U KaHPOB. IIpobiaembl kiaccupukanum cTuIIei
SI3bIKa U Pe4m.

Onpenenenne TOHATUS  «(DYHKIHMOHAIBHBIA  CTHJIb», BHEIIHWE W  BHYTPEHHUE  (aKTOPHI
cruneobpazoBanus. Knaccupukanus GyHKIuoHaNbHBIX cTuiel: [Ipu3Haku GyHKIMOHAIBHOTO CTHIIS
(BKJIFOUAst SKCTPATMHTBUCTHUYECKUE TNpHU3HAKHM). JIMHTBHCTHYECKHE OCOOECHHOCTH (DYHKIIMOHAIBHBIX
cruneil. IloHATHE HOPMBI JIUTEPATYpHOIO s3blka U €ro Kogudukauuu. IIpuzHaku JMTEpaTypHOTO
a3pika. ['ocymapcTBo, si3blkoBast nosiuThka. Ilonstue y3yca. [IpuymHBI M3MEHEHHUS JUTEPATYPHOU
HOPMBI, BADUATUBHOCTb HOPMBI. SI3BIKOBasi U CTHJIMCTUYECKAss HOpMBIL. [IoHATHE CTHIIEBOII HOPMBI U
MOHSTHE CTUJIEBON OILINOKU.

Tema 3. CTuimcrnyeckue npueMbl W CPeACTBA SA3bIKOBOIl BbIPa3UTEJIbHOCTH — pa3jinyHbIe
moaxoabl U kiaaccupukanuu. I'paduueckne u MopdoJiornyecKkne, IKCMPECCUBHbIC NMPUEMbI U
cpeacTBa.

[ToHATHS «CTUIMCTUYECKMHA TpUEM» M «BBIPA3UTENbHOE CpeAcTBO». MX  kiaccudukanms,
B3auMooTHoUeHus: U (yHkuuu. Touku 3penusB.B.Bunorpanosa, W.P.I'anbnepuna, Y1.B.ApHonba.
doHorpapuyeckue BbIpa3UTEIbHBIE CpeACTBAa s3blka. ['padoH M myHKTyauus. CTHIMCTHYECKOE
ucnonp3oBaHue rpapuku. Mopdonoruueckue  CTUIMCTHYECKME — cpeicTBa.  Vcmonb3oBaHue
CJI0BOOOpa30BaTesIbHBIX apPHUKCOB B CTUIMCTUYECKUX LEIIX. OKKa3UOHAIU3MBI.

Tema 4. CTuimcTHYECKHE CPEACTBA HA JIEKCHYECKOM yYpoBHe. THIIbI 3HAYEHHH €JI0BA.
JleHOTaTUBHOE W KOHHOTATMBHOE 3HAUYE€HHUE CJI0BA M €ro KOMIIOHEHTBI: AMOILMOHAJIbHBIMH,
HKCIPECCUBHBIM, OLIEHOUHBIN U (YHKIMOHATBHO-CTUINCTHYEeCKUH. MeTtadopa. Metonumus. Uponwus.
Urpa cmoB. 3eBrma. Onurter. OkciomMopoH. AnTOHOMa3usa. OOpasHoe cpaHeHue. Ilepudpas.
OBhemusm. ['unepdona.

Tema 5. IIpo6sembl KIacCHPUKALUM JTEKCHYECKHX CTHIMCTHYECKUX cpeacTB. Tponsl u ¢purypsi
peun.

Knaccuukanum 1eKCH4ecKux CTHIMCTHYECKUX CPEJCTB U TPOIbl. JINTOTa U Meo3uC, TUIIBI AITUTETOB
1 METOHUMUN. OYHKIIMOHAIBHBIN TEPEHOC, CHHEKI0XaA.

Tema 6. ®oHeTHyeckHe BbIpa3uTelbHble cpeAcTBa. CTHIMCTHMKA AHIVIMICKOIO CTHXA.
OcHoBHble nousTus. Mcropusi passurus.

®doHeTnyeckue BbIpasuTeNbHble cpeAcTBa: OHomaTomnes. Amnutepanus. AccoHanc. Putm. Pudma.
Pazutue Tpamunmii anrauiickoro cruxa. Coner u Oamnana, nmupudeckuil ctux. COHET: CTPYKTypa,
pudma, aBTOpHI.

Tema 7. CuHTaKCHYeCKHE CTHIMCTHYECKUE cpeacTBa. Tunbl moBTOpoB. @PUrypbl KOHTPACTA.
Crunuctrueckass uHBepcus. IloBtop. Anadopa, smudopa, oOpamienue, noaxsar. IlapannensHbie
KOHCTpyKIMu. Xua3M. llepeuncnenue. Hapacranue/paspsaka. Anture3a. O6ocobienre. DIUIUATICHC.
Puropunueckuit Bonpoc. CpeacTsa B3 B IPEAJIOKEHNH.



5. OBPA3OBATEJIBHBIE TEXHOJIOT'MU

Kypc mo CrunucTtuke aHIIMMCKOrO s3bIKa BEIETCS Ha PYCCKOM SI3bIKE B TEUEHHE OJHOIO
cemectpa. OcBoeHHE Kypca OCYIIECTBIISAETCS Ha JICKIIMOHHBIX M MIPAKTUYECKUX 3aHATHAX C OMOPOH Ha
3HaHHE (DOHETHYECKOTO, JICKCHYECKOTO, TPAMMATHUYECKOTO CTPOs AHTIUHCKOTO S3bIKa, a TAKXKE B
MPOIIECCE CaMOCTOSATENIbHONW pabOThl CTYJACHTOB C TEOPETHUYECKOM JIMTEPATypOH U C MPAKTUUYECKHUMH
3aaHUIMHU (COOPHUKAMHU YITPAKHEHHIA 1O CTHIIUCTUKE).

[IpakTrueckue 3aHATHS CIEAYIOT 3a TEOPETUYECKHMM 3HAKOMCTBOM CTYJEHTOB C HM3ydaeMou
TEMOM, 3aKpemisist TOJIydeHHbIE 3HAHUS B PEKHUME MPAKTUYECKOTO aHajM3a OTPHIBKOB U3
XyJIO)KECTBEHHON JIUTEpaTyphl Ha aHIJIMHCKOM s3bIKe. Peanmu3amusi KOMIIETEHTHOCTHOI'O II0J1X0]1a
MpeIyCMaTPUBACT WCIOJIb30BAHKE TPU MPOBEICHUM 3aHATHI aKTUBHBIX M WHTEPAKTHUBHBIX (HOpM B
COYCTaHHUH C BHEAYJTUTOPHOH pabOTOM:

HH(bOpMaHHOHHLIe TEXHOJIOI'UH, I/IFI)OBI)IG TEXHOJIOI'UHU, I[I/ICKyCCI/IOHHI)Ie TEXHOJIOTUH,
TEXHOJOTHH MPOOJIEMHOTO OOY4YEeHHs, HSBPUCTHUYECKHUE TEXHOJOTHUH, TEXHOJOTUS OOydYeHHUs C
HMCIOJIb30BAaHUEM METOa KEHCOB.

[Ipy m3yuenun nucummuiiHbl «CTUIUCTHKA» WH(POPMAIIMOHHBIE TEXHOJOTHH NPUMEHSIOTCS B
CJIEIYIOLIUX CITyJasix:

> BBICTYIIJICHHE Ha CEMHHAPE;

> UCIOJIb30BAHUE IJIEKTPOHHOM 00pa30BaTEIILHON CPe/bl YHUBEPCUTETA;

> UCIOJIb30BaHUE HH(POPMALMOHHO-CIIPABOYHOIO 00ECIEUEHUs, TAKOIOKaK: OHJIalH
CJIOBapH, CIIPABOYHUKU;

> UCIOJIb30BAHUE CHEIMATU3UPOBAHHBIX CIIPABOYHBIX CUCTEM (JIEKTPOHHBIX YUYEOHUKOB
U CIPaBOYHMKOB), KOJUIEKLIUN WILTIOCTpAUi U (OTON300paKeHHI;

> UCTOJb30BAHUE  HA  3aHATUSAX  DJEKTPOHHBIX  M3JAaHUM  (YTeHHe  JIeKIUi

CHUCIOJIb30BaHUEM CIalI-IPEe3eHTALNN, JIEKTPOHHOI0 Kypca JIEKIHMH, TpapuuecKuX00beKTOB, BUJIEO-
ayauo- MatepuanoB (uepe3 MHTepHeT);

> OpraHM3alys B3auMOJICHCTBUS ¢ 00YUYaIOLIUMUCS TTOCPEICTBOM AJIEKTPOHHON MOYTHI U
CKal;

> HCIIOJIb30BAHUE AJIEKTPOHHBIX KOHCIEKTOB JIEKIIH.

Ta6auna 5.1 O0pa3oBaTe/ibHble TEXHOJOTMH MPH NPOBeIeHUH JIeKIU

Tema 1. Ilpeamer u 3agaun Kypca CTHIMCTUKH. JIeKIUSI-TIpe3eHTALNs,
CtunucThyeckass — CTpaTH(HUKAIKMSA  CIOBAapHOIO ayJAHMOBU3YyalIbHAs TEXHOJIOTHS.
COCTaBa aHTJIMMCKOTO S3hIKa

Tema 2. [loHsrne QYHKIMOHAIBHBIX CTHICH W JleKuusA-Tpe3eHTarus,
»aHpoB. [IpobyemMbl KiacCupHUKAIMN CTHUIICH s3bIKa  ayTHOBU3YyaJbHAS

U peuu TEXHOJIOTHSA.
Tema 3. CruiucTUdyecKue MNPUEMBI U CpeacTBa JIeKIus-mpe3eHTanus,
SI3BIKOBOM  BBIPA3UTENIPHOCTH  —  Pa3jUYHBIE ayIuOBHU3yaTbHAs

monxonapl W Kiaccupukanuu. [paduyeckne W TEXHOJIOTHS.
MOp(OIOrUIecKre, SKCIPECCUBHBIC

NIPUEMBI B CPEJICTBA.

Tema 4. CrwimcTHyeckue  CpeiacTBa  Ha JIeKIMsI-ipe3eHTaIus,
JICKCUYECKOM ypOoBHE. THIThI 3HAUCHUI CIIOBA. ayJTMOBH3YyalbHASI TEXHOJIOTHSL.



Tema 5. [IpoGnemMbl knaccupUKAMN JIEKCHIECKUX
CTHJIMCTUYECKUX CPeACTB. Tpombl U GUTyphl PEUH.

Tema 6. ®oHeTHYECKUE BBIPA3UTEILHBIC CPEICTBA.
CTUNUCTHKA  aHTIUKUCKOro  ctuxa. (OCHOBHBIE
MOHATHS. VICTOpHS pa3BUTHSL.
Tema 7. CuHHTaKCHYECKHE
cpeactaa. Tumbl

MOBTOPOB. DUTYpHI KOHTpacTa

CTHIIMCTUYCCKUC

Jlexuus-nipe3eHTanus,
ayTUOBHU3yaTbHAS
TEXHOJIOTHSL.
Jlexuus-nipe3eHTanus,
ayIuOBU3yaJIbHAs
TEXHOJIOTHSL.
Jleknusa-nipe3eHTanus,
ayIuOBU3yaJIbHas
TEXHOJIOTHUS.

Taouauna 5.2 Oo6pa3zoBarte/ibHbIE TEXHOJOTUH NPU NMPOBEIEHUU MPAKTHYECKUX

3aHATHH
Tema 1. Ilpeamer wu 3agaud Kypca CTHIHCTHKH.
Crunuctrdeckas cTpaTuHKamys CIOBapHOTO  COCTaBa

AHIJIMKACKOTO SI3bIKa
Tema 2. [TonsiTne GpyHKIIMOHATBHBIX CTUIICH U KAHPOB.
[IpoGreMb! KITacCUUKAIIH CTHIIEH S3bIKA U PeUn

Tema 3. CTunucTUYECKHE OPUEMBI U CPEACTBA SI3BIKOBOU
BBIPA3UTEIHLHOCTH — PA3IMYHbIC MOIX0/AbI H KIacCU(UKAIHH.
I'padmyeckue u MopGhoIOTHIESCKHE, IKCIIPECCUBHBIC

MIPUEMEBI B CPEJICTBA.

Tema 4. CTUIHCTUYECKHE CPENCTBA HA JIEKCUYECKOM YPOBHE.
Turibl 3HaYEHU CIIOBA.

Tema 5. [IpoGnems! KiTaccupuKaum JIEKCUISCKIX
CTHJIMCTUYECKUX CPEACTB. Tpombl U GUryphl peun.

Tema 6. @DoHETHUUECKHE BBIPA3UTEIBHBIE CPEACTBA.
CTHUIACTHKA aHTIIMHCKOro ctruxa. OCHOBHBIE TOHSITHA.
HUcropus pazputusi.

Tema 7. CHHTaKCHYECKUE CTHIUCTUYECKHUE CPEACTBA. UMb
MOBTOPOB. OUTYpHI KOHTpAcTa

PaGora B MUKpO-TpyInax, TUCKYCCHH,
MO3TOBOM ITypM

WupuBupyanuzupoBanHoe o0ydeHHE C
TPYIIIOBBIM OOCYKIEHHEM HTOTOB,
paboTa B MEKpPO-TPyIIIax

WHauBUyanu3upoBaHHOE — 00ydeHHe
C TPYMIOBBIM  OOCY>KJIEHHEM HTOTOB,
paboTa B MHKpO-TpyIIax

WnpuBuayanu3upoBaHHOE  0Oy4eHHE
C TPYIIIIOBBIM  OOCY’>KJIEHHEM HTOTOB,
paboTa B MHKpO-TpyIIIax

WHauBHyanu3upoBaHHOE 00YYeHHUE C
IPYIIIOBBIM 00CYKICHUEM UTOTOB,
paboTa B MHKpO-TpyIIax

WnnuBuayanu3upoBaHHOE 00yUYeHHE
C TPYNIIOBBIM 00CYKJICHUEM UTOTOB,
paboTa B MHUKpO-TpyIIIax

WnprBuayanu3upoBaHHOe 00ydeHHE
C TPYNIIOBBIM  00CY>KJICHHEM UTOTOB,
paboTa B MEKpO-TpYIIIax

6. YYEBHO-METOJUYECKOE OBECIIEYEHUE CAMOCTOSITEJIbHON

PABOTBI CTYJAEHTOB.

6.1 OueHo4HbIe cpeCTBA 1JIsl TEKYLEro KOHTPOJIS yCIeBaeMOCTH,
NPOMEKYTOYHOM ATTEeCTALMH 10 MTOraM OCBOEHMS TUCHUILIUHBI.

«CTHIINCTHKA

CamocrosiTenpHass paboTa MO JHUCHIUILIAHE

AHTJIMHACKOTO  SI3BIKA» IIPOBOAUTCA

napajuieNIbHO € ayAUTOPHON pabOoTOM M MpeAroaraeT BHIIOIHEHUE CISAYIOMNX BUI0OB 3aJaHHA:

1. AganuTnyeckue 3aIaHus:

» V3ydyeHue U aHaIM3 HAy4YHBIX CTaTel, ydeOHUKOB M MaTEpUANIOB MO CTUIMCTUKE aHTJIMHCKOTO

s3bIKa  (HampuMep, OCOOEHHOCTH (DYHKIIMOHAIBHBIX CTHIICH,

JIEKCUKO-CEMAHTUUYECKUE TPYIIIIHI).

CTHUJIMCTHYCCKHEC HpI/IéMBI,



» AHanu3 CTUIIMCTUYECKUX 0COOEHHOCTEH TEKCTOB Pa3HBIX KaHPOB (O(UIMATbHBIE TOKYMEHTHI,
yOJIMIUCTHKA, Xy10KECTBEHHAs JINTEpaTypa, AeJI0Bas IepernuckKa).
2. ComocTaBUTENbHBIN aHAIN3!
» CpaBHEHHE CTWIMCTHYECKHX MPUEMOB B AHIMIMHCKUX TEKCTaxX C MX PYCCKMMHU aHAJIOTaMU
(MeTtadopsl, runepOOIIbI, OMOHUMBI, OKCIOMOPOHBI).
» AHanu3 WCIONB30BaHUS PUTOPHUYECKUX (uryp (amieropuii, aHTUTE3, PHTy3HMa3Ma) B Pa3HBIX
CTHJINCTUYECKUX CUCTEMAX.
3. IlpakTUyeckre yrnpaxxHEeHUS:
» llepeBoa TEKCTOB C YYETOM CTHIMCTUYECKHX HIOAHCOB (HAmpUMep, aJanTalus HWAHOM,
COXPaHEHHME HMOLMOHAIIBHON OKPACKH).
» Co3pmanue TaOMUIl U CXEM Il WITIOCTPAIMU CTHWJIMCTHYECKUX PA3JIMYUi B UCIIOJIBb30BAHUH
JIEKCUKH, CHHTAKCUYECKMX KOHCTPYKIHH, pUTOPUUECKUX TPUEMOB.
4. Dcce u pedepatsl:
» Hammcanme scce Ha TeMbl, CBSI3aHHBIE CO CTWIIMCTHKOHM (Hampumep, «Pomp metadopsl B
MyOJIMIIUCTHYECKOM CTHIIe», «OCOOCHHOCTH JIETIOBOM MEPEMUCKU B AHTJIUHCKOM SI3BIKEY).
» IlogroroBka  pedepaToB MO  aKTyaJbHBIM  BONPOCAM  CTHJIUCTUKU  (Hampumep,
«Ctunuctudeckue npuémsl B coBpeMeHHbIX CMIN»).
5. IIpoekTHas pabora:
» Pa3paboTka mpoeKTa, MOCBSIMIEHHOTO CTHJIMCTHYECKOMY aHAIM3Yy KOHKPETHOTO TEKCTa WIIH
*aHpa (Hanpumep, cpaBHeHue ctuis Lllekcninpa u COBpeMEHHBIX aBTOPOB).
» Tlpe3eHTanus pe3ylbTaToOB MPOEKTAa HA CEMUHAPE MITH KOH(EPEHITNH.
6. CamOCTOATENIBHOE U3YUYEHUE JTUTEPATYPHI:
» Urenune u o6oOuieHne WHPOPMAMU W3 YYEOHHKOB MO CTHJIMCTHKE AHTIHMICKOTO S3bIKa
(manpumep, pabotsl B. I'. Anmonu, B. B. Bunorpanosa).
» Cosznanue 6udmorpaduu 1Mo TeMe U e€ aHalu3 ¢ BBIICTICHHEM KITFOUEBBIX KOHIICTIITHIH.

3amaHus HampaBJIeHbl Ha (OPMUPOBAHME HABBIKOB CTHJIMCTHYECKOTO aHalli3a, IepeBoja H
CO3/IaHUS TEKCTOB C YUETOM HX ()YHKIIMOHATIHLHOTO CTHIISL.

Tabauuna 6.2 Iliian camocTosAATe/IbHOM PadoThI CTY/AEHTOB

Tema 1. Ilpeamer IloaroroBka v' Urenne OCHOBHOW JmTeparypsl, OCHOBHaS:
U 3a7a9d  Kypca K CEMHUHApCKUM yueOnuku:  Ckpeoner  KO.M. Nel, 2
CTHITUCTHKH. 3aHATHSM, OcCHOBBI CTHIIMCTHKH
Crunuctuieckas BBITIOJIHCHHE AHTJIMACKOTO  513bIKA; ApHONBL JlOMONHUTETBHAS:
cTparuduKaIys YOPa)KHEHUI W.B. Crunuctuka. CoBpemennsiii  Nel,2,3.4.5
CIIOBAPHOTO aHTIIMACKUH s3BIK. CocTaBieHHE
cocraBa IJIaHA-KOHCIIEKTA.
AHTJIUACKOTO v' PabGora c OCHOBHBIMH
SI3BIKA TIOHSATHSIMH.

v’ PaGora ¢ Bompocamu s

CaMOKOHTPOJISL.
v BeInosnHenue MIPAKTHICCKUX
3a/IaHUM 110 TEME.

Tema 2. Ilonsarue IloaroroBka k v' UreHue OCHOBHON JuTepaTypsl, OCHOBHAaS:
(YHKIMOHANBHBIX ~ CEMHHAPCKUM yueObnuku:  CkpebneB FO.M. Nel, 2
CTHJIEH W KAHPOB. 3aHATHAM OcHOBBI CTHIIMCTUKHU
[Tpobmembl AHTJIMACKOTO  s3bIKa; ApHOIBI JlomONHHUTEThHAS:
KJIACCU(UKAITTT N.B. Ctunuctuka. CoBpemennbii  Nel,2,3.4,5
CTWIIEH s3bIKAa U aHTnuiickuil s3pIK. CocTaBlieHue
peun IJIaHA-KOHCIIEKTA.

v Pabora C OCHOBHBIMH



Tema 3.
Crunuctudeckue
MIPUEMBI u
cpeacrtsa
SI3BIKOBOM
BBIPa3UTEIbHOCTU
- pas3InvHbIe
MOJIXO/IBI u
KJ1acCU(UKAIHH.
I'padpuueckne u
Mopdorornueckue
, OKCIIPECCHBHBIE
MPHUEMBI U
CpezAcTBa.

Tema 4.
Crunuctudeckue
CpeacTBa Ha
JICKCUYECKOM
YPOBHE. Tumnbl

3HA4YCHUH CJIOBA.

Tema 5.
[Ipo6Gembr
KJIACCU(DUKAITUH
JIEKCUYECKUX
CTHJINCTUYECKHUX
cpencts. Tpomsl n

(burypsl pedn.

Tewma 6.
doneTnyeckue
BbIpa3UTEIbHbIC
CpencTBa.
CTrncTuka
AHTJTUHCKOTO
ctuxa. OCHOBHEIC
nouatus. Ucrtopus
pa3BUTHSL.

ITonroroBka k
CEMUHAPCKUM
3aHATASIM

IToaroroska

K CEMHHapCKUM
3aHATHUSAM,
BBITIOJIHEHHE
YIPaKHEHUM.
IlongroroBka k
MUHH-
KOH(hepeHIINH.

IToaroroBka

K CEMHHAPCKUM
3aHSATHSIM,
BBITIOJTHEHHE
YIOPA)KHEHUH,
cOOp MpuUMepoB
u3
XyJ.IIPOU3BENEH
15078

IloaroroBka x
CEMUHAPCKUM
3aHSTHUSM,
BBITIOJTHEHHE
YIPa)KHEHUI

IIOHATHUAMU.

Pabora ¢ Bompocamm A
CaMOKOHTPOJIS.
Breimonnenwne MPAKTHYCCKUX

3a/IaHHUM 110 TEME.
YUrteHue OCHOBHOW JIMTEpaTypHl,

yaeonuku:  CxpebneB  HO.M.
OCHOBBI CTHJIICTUKHU
AHTJIMICKOTO  SI3bIKA; APHOJB]

N.B. Ctmimactuka. CoBpeMEHHBIN
aHrauickui sa3pIK. CocTaBlieHHEe
IUIaHa-KOHCIIEKTA.

PaGora c OCHOBHBIMU
MOHATUSMH.

PaGota ¢ Bompocamm  aus
CaMOKOHTPOJIS.

Bemonnenne MPaKTHIECKUX

3aJJaHUN 110 TEME.

YUTteHue OCHOBHOW JIMTEpaTYpHI,

yueOHuku:  Ckpebne  FO.M.
OCHOBEI CTHJIMCTHUKHA
AHIJIMKACKOTO  sI3bIKa; APHOJbB

N.B. Ctunuctuka. CoBpeMEHHbBIN
aHrnuiickuil s3pIk. CocTaBiieHue
IUTaHA-KOHCTIEKTA.

PaGora c OCHOBHBIMH
IIOHATHUAMU.

PaGora ¢ Bompocamm s
CaMOKOHTPOJISL.

BeinonHenne HPAKTHYECKUX

3a/IaHUM 110 TEME.
YUreHue OCHOBHOW JIMTEpaTypBHl,

yueOHuku:  CkpeOne  FO.M.
OCHOBBI CTHUJIMCTUKHU
AHTJIMACKOTO  SI3bIKA; APHOJB]

N.B. Crunnctuka. CoBpeMEHHBIN
anrauickui s3bIK. CocTaBlIeHHE
IUIaHA-KOHCIIEKTA.

Pa6ora c OCHOBHBIMHU
MOHATHSIMH.

PaGora ¢ Bompocamm s
CaMOKOHTPOJIS.

Brimonnenue MPAKTHYECKUX

3aJIaHHH 10 TEME.
YUreHue OCHOBHOW JIMTEpaTypHl,

yuebnuku:  CkpebneB  HO.M.
OCHOBBI CTHJIUCTUKHU
AHTJIMACKOTO  SI3bIKA; APHOJB]

N.B. Crunuctuka. CoBpeMeHHBII
aHrauickui s3pIK. CocTaBlieHUE
IUIaHA-KOHCIIEKTA.

Pa6ora c OCHOBHEIMH
IMOHATHUSIMH.
Padota ¢ Bompocamum s
CaMOKOHTPOJISL.
Brinonaenue MPAKTHYECKUX

OcHOBHa:
Nel, 2

JlomomHUTEIbHAS:
Nel,2,3,4,5

OcHoOBHa:
Nel, 2

JlomoHUTEIbHAS:
Nel,2,3,4,5

OcHoOBHas:
Nel, 2

HononHuTenbHad:

Nel,2,3,4,5

OcHoBHAaA:
Nel, 2

HononHuTenpHad:

Nel,2,3,4,5



3aJIaHHH MO TEME.

Tema IToaroToBka k Urenne OCHOBHOUM smTeparypsl, (OCHOBHAA:
CHHTaKCUIECKUE CEMUHAPCKUM yaeonuku:  CkpebHeB  HO.M. Nel, 2
CTHIIMCTHYCCKUE 3aHSATHUSAM, OCHOBBI CTHIIMCTHKHU
cpenctra. Tumbl BBITIOJTHCHHE AHTIIUICKOTO  s3biKa; ApHONBI JlOMOJTHHUTEIbHAS:
TTIOBTOPOB. YIpaXKHEHUH, N.B. Ctmmctuka. CoBpemennbiii  Nel,2,3.4,5
Qurypsr cOOp IPUMEPOB aHTIIMACKUH s3BIK. CocTaBicHHE
KOHTpacTa u3 IJIaHA-KOHCIICKTA.

XyJI.IIPOU3BENCH PaGora c OCHOBHBIMHU

Wi, TMOHATHSIMH.

aHaJIN3 TEKCTOB v’ PaGora ¢ Bompocamu s

CaMOKOHTPOJISL.
v'  BBINIOJIHEHHE
3aJaHUi 10 TEME.

IMPAKTHYCCKUX

6.3 MeToanyeckue yKa3aHusl 0 OPTAHU3ALNHHN CAMOCTOSITEJILHOWH PadoThI
CTY/IEHTOB

CaMocTosTenbHOE U3YyUeHHE NUCHUIUIMHBI « CTUIIMCTUKA aHTIIMMCKOTO SI3BIKa»IIpeyCMOTPEHO
y4eOHBIM TUIAHOM HampaBiIeHHs MOAroToBKU. CaMocTosITeNbHAs padoTa CTyICHTOB
OCYILIECTBIISETCS MPU MOJATOTOBKE K MPAKTUUYECKUM 3aHITHSIM, a TAKXKE MPU MOJTOTOBKE K TEKYLIUM
KOHTPOJISIM, PYOEKHBIM KOHTPOJISIM M IPOMEXKYTOUHOH aTTectanuu. Baxkneimen QyHkuuen
CaMOCTOSITENIbHOM pabOThI ABJISETCS paCUIMPEHUE U YIIIyOJIeHNe U3y4yaeMoro MaTepuasa myTemM
BBITIOTHEHUS CTYIGHTaMU CaMOCTOSITENTbHBIX PaboT 1Mo BCEM TeMaM Kypca.

CamocrosiTennpHasi pabota TpeOyeT camMOOpraHu3allid, MOTHBALMM K TIO3HABATEIbHOU
NEeSTeNbHOCTH, YCTOWYMBOTO BHUMAaHHS K UCCleayeMoMy wmarepuany. Pabota ¢ yueOHO-
METOJAMYECKON U HAy4YHOU JTUTEPATYpOi o TeMaM yueOHOro Kypca Oyaer 6oJee M0 10TBOPHOU, eCTi
nepexoj; OT OJHOrO BOIpOca K JpPYroMy OyAeT OCYHIECTBIATHCS TOJNBKO IOCIE KaueCTBEHHOTO
ycBOeHHMs mpeabaymiero. [Ipy u3ydyeHUM OMOTHUTENBHBIX JIMUTEPATYPHBIX HCTOYHUKOB Ba)XHO
oOpaiiaTe BHUMaHHE HA TPAKTOBKY OCHOBHBIX MOHATUN, METOJIBI M MIPAKTUYECKUE TTPUMEPHI, KOTOPHIE
IIpeICTaBJIEeHbI JJIsl HauboJiee HarsJHOW JJEMOHCTPAllMK PEIIeHUs] OCHOBHBIX 3aJ1a4 yueOHOro Kypca.

6.3.1. PexomMeHaamuu K COCTABJICHUIO KOHCIIEKTA.

BHuMarenbHO NpOYUTANTE TEKCT. Y TOUHHUTE B CIIPABOYHOM JIUTEPATYPE HEMOHATHBIEC CJIOBA.
[Ipu 3anmucu He 3a0yAbTe BBIHECTH CIPAaBOYHBbIC NaHHBIE HA TOJs KOHCIEKTa. BrplaenuTe rimaBHOeE,
COCTaBbTE IUIaH, MpeACTaBIAIOMMN co00il MepedyeHb 3aroJoBKOB, I03arojOBKOB, BOIPOCOB,
IIOCJIEZI0BATEIBHO PACKPBIBAEMBIX 3aTEM B KOHCIIEKTE. DTO MEPBBII JIEMEHT KOHCIIEKTA.

BTopplM  351eMEHTOM  KOHCIIEKTa  SIBJISIFOTCS ~ TE3UCBL.  [e€3uc -  3TO  KpaTKo
chopMynupoBaHHOENONOKeHUE. JIJig JIydIero yCBOGHHMS W 3allOMUHAHUST MaTepuana CleayeT
3aMyCchIBaTh TE3UCHI CBOMMHU CJIO0BaMHU. Te€3UCHI, BbIIBUTa€MbI€ B KOHCIIEKTE, HYXKHO JJOKa3bIBaTh.

IloaToMy TpeTuii HSl€MEHT KOHCIEKTa - OCHOBHBIE JOBOJBI, JOKA3bIBAIOIINE HCTUHHOCTh
paccMmaTrpuBaeMoro Tesuca. BkoHcmekTe MOryT OBbITh IMOJIOKEHHUS U NpUMEPbl. 3aKOHCIEKTHPYMTe
Marepuai, YeTKO cleAys MyHKTaM IuiaHa. [Ipy KOHCIEKTUpOBAaHWM CTapalWTeCh BBIPA3UTh MBICIb
CBOMMH CJIOBaMH. 3aIllMCH CIEAYET BECTH YETKO, ICHO. I'paMOTHO 3anuceiBaiTe nuratel. L{utupys,
YUUTBHIBAUTE JAKOHUYHOCTh, 3HAYMMOCTh MbIcTU. [Ipu odopmieHun KOHCHEKTa HEOOXOIHUMO
CTPEMUTBHCS K €MKOCTH KaXKIOro MpeuioKeHHs. MbICIM aBTOpa KHHMTU ClelyeT H3jiaraTh KpaTko,
3a00TsICh O CTWJIC M BBIPA3UTEIHFHOCTH HATMCAHHOTO. YHCIIO JOMONHUTENBHBIX JIEMEHTOB KOHCIIEKTa
JOJKHO OBITh JIOTMYECKH OOOCHOBAaHHBIM, 3allMCHU JOJDKHBI paclpeieNsiTbCs B OIpenerleHHON
IIOCJIEIOBATEIILHOCTH, OTBEYAIOLIEH JIOTMYECKOM CTpyKType mpousBeneHus. s yTOYHEHUS U
JIOTIOTHEHUSI HEOOXOJMMO OCTaBIIATh MOJIS.

KoncnektupoBanue - Hambonee CIOXKHBIA dTanm  paborel. OBianeHWe HaBBIKAMHU
KOHCIIEKTUPOBaHUSA TpeOyeT OT CTyJeHTa IeJIeyCTPEMIIEHHOCTH, MOBCETHEBHOM CaMOCTOSATEIbHON
pabotbl. KoHCIEKT ycKOpsieT MOBTOpPEHHME MaTepuaya, SKOHOMHUT BpeMs INpPH MOBTOPHOM, IOCIE



OIIpEJICIEHHOTO TepephiBa, OOpALIeHHH K YyXKe 3HAKOMOM pabore. YUuThIBas WHAMBHIYyalbHbIC
0COOEHHOCTH KaKJ0ro CTY/I€HTa, MOYKHO JaTh JIUIIb HEKOTOPbIE, HanboJiee onpaBaaBIune ceds oomue
MpaBujIa, C KOTOPBIMU MPEMNOaBaTeNlb U 0053aHI03HAKOMHTD CTYACHTOB:

1. I'maBHOe B KOHCIEKTe He 00beM, a cojaepkaHue. B HeM JOJKHBI OBITH OTPa’KEHbI
OCHOBHBICTIPUHLAIIMAJIBHBIE [TOJIOKEHUsT MCTOYHUKA, TO HOBOE, YTO BHEC €ro asTop,
OCHOBHBIEMETOJIOJIOTUYECKUE IIOJIOXKEHU padoThl. YMEHME u3jJaraTb MbICIM aBTOpPA
C)KaTo, KpaTKO HCOOCTBEHHBIMU CJIOBaMHU IPUXOJUT C ONBITOM M 3HaHMAMHU. Ho wux
HAKOIUICHUIO IIOMOIaeTCOONIIOJIEHHE OJHOTO BAa)XHOIO IIpaBWja - HE TOPOIUTHCS
3aIUCBIBATh IIPU IIEPBOM K€ YTEHUHU,BHOCUTH B KOHCIIEKT JIUIIb TO, YTO CTAJIO SICHBIM.

2. ®opma BeleHUs KOHCIIEKTa MOXeT ObITb caMOH pa3sHOOOpa3HOW, OHa MOMKET
MU3MEHATHCS,COBEPLICHCTBOBATLCA. HO HAaYMHATBCA KOHCIIEKT BCErJa JOJDKEH C YKa3aHUs
IIOJJHOTO HAMMEHOBaHUs paboThl, (paMuiauu aBTOpa, ToJa M MeCTa W3JaHMs; LUTaThI
OepyTcsi B KaBBIUKH CO0S3aTENbHOMN CCBUIKOM HA CTPAHUILY KHUTH.

3. KoHcmekr He JOKEeH ObITh «CIEMbIM», O€3JIMKUM, COCTOSIIUM U3  CIUIOIIHOTO
TekcTa.0co00 BakKHBIE MECTa, SPKUE MPHUMEPHI BBLICISIOTCS I[BETHBIM MOJYEPKUBAHHEM,
B3STHEM BpPaMOYKY, OTTEHEHHEM, ITOMETKAMU Ha MOJIAX CHEIHUAJIbHBIMH 3HAKaMH, 4TOOBI
MOKHO OBIJIO OBICTPOHANWTH HYXKHOE MOJIOKEHHE. JIOMOTHUTENbHBIE MaTEPHUAIIBI U3 IPYTUX
HUCTOYHUKOB MOXXHO JaBaTh HAIOJIAX, TIJ€ 3allUCBIBAIOTCS CBOM CY)KJIEHUS, MBICIH,
ITOSIBUBIIIMECS YK€ IIOCIIE COCTaBICHUAKOHCIIEKTA.

6.3.2. PexoMeHIanuu 1Mo MOATOTOBKE K CEMUHAPY.

[TonroroBka Kk coOeceqOBaHUIO BKIOYAaeT B ceOsl MOBTOPCHHE MPOMIEHHOIO MaTepuala
MOBOMPOCAM  TPEACTOSIIET0 Onpoca (CTHIMCTUYSCKUH MaTepual, KOHCIEKT, TJocCapuii U
r.1.).JloMMMO  OCHOBHOrO  Marepuajga  CTyIEHT  JIOJDKEGH  HW3YYUTh  JIONIOJHHTEIBHYIO
PEKOMEHIOBAaHHYIOJIUTEPATYPY W MHPOPMAITUIO TI0 TeME, B TOM YHCJIe C UCIOJIb30BaHWeM MHTepHeT-
pecypcoB,ciipaBouHUKOB. CoOeceoBaHUE TpeanoNaraeT YCTHBIH OTBET HAa OJWH OCHOBHOM U
HECKOJIbKOJIOTIOIHUTENIFHBIX  BOIIPOCOB  TpENoAaBareNs 1o u3zydyaemMoi Teme OTBET JOIDKEeH
MIPEICTaBIATHCO00M pa3BepHyTOE, CBA3AHHOE, IOTUYECKH BRICTPOCHHOE COOOIIEHHE.

7. MATEPHUAJIbBI JJIA INPOBEJIEHUA TEKYHIIEI'O n
MPOMEXYTOYHOI'O KOHTPOJISA 3HAHUM CTYJAEHTOB

7.1 IlpuMepHbIe OLIEHOYHBIE CPeICTBA TEKYIEro KOHTPOJISA 0CBOCHUA
AUCHUTIIMHBI

Tunosble 3agaHuda

3ananue 1. BoIMOMHUTE CTUIIMCTUYECKUN aHAIN3 TEKCTA!
«A Few Crusted Characters» by Thomas Hardy

| was one of the choir-boys at that time (1), and we and the players were to appear at the
manor-house as usual that Christmas week, to play and sing in the hall to the squire’s people and
visitors (among ‘em being the archdeacon, Lord and Lady Baxby, and I don’t know who); afterwards
going, as we always did, to have a good supper in the servants’ hall. Andrew knew this was the
custom, and meeting us when we were starting to go, he said to us: « Lord, how I should like to join in
that meal of beef, and turkey, and plum-pudding, and ale, that you happy ones be going to just now!
One more or less will make no difference to the squire. I am too old to pass as a singing boy, and too
bearded to pass as a singing girl; can ye lend me a fiddle, neighbours, that I may come with ye as a
bandsman?» Then the squire’s mother, a tall gruff old lady, who was much interested in church-music,
said quite unexpectedly to Andrew: «My man, I see you don’t play your instrument with the rest. How
is that?» Every one of the choir was ready to sink into the earth with concern at the fix Andrew was in.
We could see that he had fallen into a cold sweat, and how he would get out of it we did not know.



«I’ve had a misfortune, memy», he says, bowing as meek as a child. «Coming along the road | fell
down and broke my bow». «Oh, I am sorry to hear that,» says she, «Can’t it be mended?» «Oh, no,
memy, says Andrew. «Twas broke all to splinters». «I’1l see what I can do for you», says she.

3aganue 2. BeINOMHUTE CTUIMCTHYSCKUN aHAIN3 TEKCTa:

«Vanity Fairy by William Makepeace Thackeray

Chapter between London and Hampshire He (little Rawdon, Rebecca’s son) was a fine open —
facedboy, with blue eyes and waving flaxen hair, sturdy in limb, but generous and soft in heart:
fondlyattaching himself to all who were good to him - to the pony - to Lord Southdown, who gave him
thehorse (he used to blush and glow all over when he saw that kind young nobleman) - to the groom
whohad charge of the pony - to Molly, the cook, who crammed him with ghost stories at night, and
withgood things from the dinner - to Briggs (an old spinster who lived with Rebecca as a
companion),whom he plagued and laughed at - and to his father especially, whose attachment toward
the lad wascurious too to witness. Here, as he grew to be about eight years old, his attachments may be
said tohave ended. The beautiful mother-vision had faded away after awhile. During near two years
she hadscarcely spoken to the child. She disliked him. He had the measles and the wooping - cough.
He boredher. One day when he was standing at the landing-place, having crept down from the upper
regions,attracted by the sound of his mother’s voice, who was singing to Lord Steyne (an old
aristocrat,Rebecca’s admirer), the drawing-room door opening suddenly, discovered the little spy, who
but amoment before had been rapt in delight, and listening to the music.

Bomnpocsl 1151 00cyk1eHusA, KOJIJIOKBHYMOB, co0ece0BaHuUs.

Style study
1. What are the main trends in style study?

2. What forms and types of speech do you know?

3. What is functional style and what functional styles do you know?

4. What levels of linguistic analysis do you know and which of them arerelevant for stylistic
analysis?

5. What is decoding stylistics?

6. What is the main concern of practical stylistics?

Stylistic differentiation of the vocabulary

1. What can you say about the meaning of a word and its relation to the concept of entity?
2. What types of lexical meaning do you know and what stipulates their existence and
differentiation?

3. What connotational meanings do you know? Dwell on each of them. Provideexamples.
4. What is the role of the context in meaning actualization?

5. What registers of communication are reflected in the stylistic differentiation of the
vocabulary?

6. Speak about general literary words.

7. What are the main subgroups of special literary words?

8. What do you know of terms, their structure, meaning, functions?

9. What are the fields of application of archaic words and forms?

10.What are the main characteristics of slang?

11.What do you know of professional and social jargonisms?

12.What is the place and role of dialectal words in the national language? In theliterary
language?

Lexical stylistic devices
1. What lexical meanings of a word can you name?
2. What SDs are based on the use of the logical (denotational) meaning of a word?




3. What is a contextual meaning? How is it used in a SD?

4. What is the difference between the original and the hackneyed SDs?

5. What is a metaphor? What are its semantic, morphological, syntactical, functional
peculiarities?

6. What is a metonymy? Give a detailed description of the device.

7. What is included into the group of SDs known as "play on words™?

8. What is irony,what lexical meaning is employed in its formation?

9. What is antonomasia?What meanings interact in its formation?

10. What lexical meaning is instrumental in the formation of epithets?

11. What semantic types of epithets do you know?

12. What structural types of epithets do you know?

13. What meaning is foregrounded in a hyperbole?

14.What is understatement? In what way does it differ from hyperbole?

15. What is an oxymoron and what meanings are foregrounded in its formation?

Syntactical level

1. Comment on the length of the sentence and its stylistic relevance.

2. Is there any correlation between the length and the structure of the sentence?

3. What punctuation marks do you know and what is their stylistic potential?

4. What is a rhetorical question?

5. What types of repetition do you know?

6. What constructions are called parallel?

7. What is chiasmus?

8. What syntactical stylistic devices dealing with arrangement of sentence members do you
remember?

9. What types of inversion do you know?

10.What is suspense, how is it used and what is its function?

11. What do you know about detachment and punctuation used with detachedsentence
members?

12. What sentence members are most often detached?

13. What types of ellipsis do you know and where is each of them used predominantly?
14. What member of the sentence represents "one-member" sentences?

15..What additional information about the act of communication and its participants is
conveyed by the break?

16. What punctuation is used in the break?

17. What types of connecting syntactical unitsdo you know? Which of them are used to create
additional information and achieve a specific effect?

18. Speak about asyndeton and its functions.

19.Discusspolysyndeton.

20. "What is attachment(gap-sentence link, annexation)? When and where is it used? (in the
dialogue, reported speech, entrusted narrative)

Lexico-syntactical stylistic devices

1. What do you about antithesis? Why is it viewed separately from parallel constructions?
2. Have you ever read /or heard War and Peace, Up and Down?

3. Speak about SD of climax and its types, (logical, emotive and qualitative)

4. What is anticlimax?

5. What is a simile and what is a simple comparison?

6. What is the foundation of the simile? Its functions?

7. What is litotes? What is there in common between litotes and understatement?

8. Speak about the types of periphrasis.

9. What are the main stylistic functions of periphrasis?




Types of narration

1. Indicate the types of narration.

2. What is the difference between the author's narrative proper and the

entrusted narrative?

3. What forms of entrusted narrative do you know?

4. Comment on the main functions of the image of the author.

5. How is a speech characteristic of a personage formed?

6. What forms of interior speech do you know?

7. What is represented speech and what types do you know? (stream of consciousness)
8. What narrative compositional forms are mainly represented in a prose work?

9. Which compositional forms are considered dynamic (narrative proper), static (description,
argumentation)? Why?

Functional Styles

. What types of language communication do you know?

. What are the main characteristics of oral speech?

. Enumerate functional styles of contemporary English.

. What do you know about the scientific style?

. Characterize the official style.

. Discuss the peculiarities of the newspaper style.

. What are the main features of the publicist style?

. What is the status of belles-lettres style among other functional styles?

. What dichotomies between the types and the forms of language communication do you
know? Do they correlate?

10. Can you think of any intermediate styles, boasting of qualities of thetwo or even more
"regular” styles?

O©oOo~NOoO ol WwWwN -

IIpumepHasi TeMaTHKa KypPCOBBIX padoT

Jlekcuueckast aHTOHUMUS KaK MCTOYHHK KaJlaMOypa U SITUTPaMMBI.

Jlexcuueckasi OMOHMMMSI KaK UCTOYHHK KajamOypa.

IIposiBeHne pedeBol HEJOCTATOYHOCTHU B Ia3€THBIX TEKCTAX.

Hapyienne nekcuueckoi co4eTaeMOCTH KaK Xy10KECTBEHHBIN IIPUEM.

IIpeononenue s3pIKOBOIO CTaHAAPTA B SI3BIKE COBPEMEHHOM IIPECCHI.

Crunuctuyeckast pojib NpoPecCUOHAIN3MOB B S3bIKE MYOJINIACTUKH.

[Tpuemsl ynotpebaenus (ppa3eonorndeckux 000poTOB B OMOPUCTUYECKUX)KaHPAX.

B3anMopeicTBre pa3roBOpHON M KHUKHOM JIEKCUKH B PEKIIAMHOM TEKCTE.

CrunucTuueckn oKpaleHHas JIEKCHKa KaK CPEJICTBO CO3JaHUSIKOMUYECKOTO.

0. Ucmonb30BaHNe  CTHJIMCTHYECKHX  PECYPCOB  CIOBOOOPAa30BaHUS  BCOBPEMEHHOM
XYyJI0’KECTBEHHOH IIPO3€.

11. Tunsl NOBTOPOB U UX CTUIIUCTHYECKHE (PYHKIIMHU B Xy/10°KECTBEHHOH Mpo3e.

12. Micnonb30BaHuEe pUTOPUUYECKOTO BOIIPOCA B S3bIKE COBPEMEHHOM T'a3eThl.

13. «KuBbie» u «crepThie» MeTadophl B S3bIKE IMTyOTHIIMCTHKY.

14. TTapannenusM Kak siBJI€HHE MOITHYECKOTO U HAYYHOTO CUHTAKCHCA.

15. PedeBbie crmocoObl CpaBHEHUS B HAYYHOM M ITyOJIMIIMCTHYECKOM JIUTEpaType.

16. Auanor C YUTATEIEM B IIPOU3BENIEHUSAX COBPEMEHHBIX

aBTOPOB: <KOHTaKTOYCTaHABJIMBAIOLIME) JIEKCUYECKHE CPE/ICTBA.

17. Ilpuembl KOMUYECKOTO B COBPEMEHHOM aHEKIOTE.

18. 3BykoBOIi MOBTOP Kak (pakTop BGOHUHN M KAaKO(DOHUU B TEKCTaX PA3TUIHBIXTUIIOB.

19. [lutara u aim03us Kak CPeJCTBO OLEHKH B SI3bIKE COBPEMEHHOM T'a3eThl.

RHoOoo~NoO,r~WONE



20. Crunmuctuyeckue ¢yHkuuu snurpada ( Ha Marepuajge HaydHBIX HXYJO0KECTBEHHBIX
TEKCTOB)

IIpumepHBbIii IEpeYeHb BONPOCOB K IK3aMeHY

1.

ok wn

10.
11.
12.
13.
14.
15.
16.
17.
18.
19.

20.

21.
22.

The object of stylistics. The concept of style in the language. Stylistics and other linguistic
disciplines. Expressive means and stylistic devices. Classification of stylistic devices.

Metaphor and simile, their classification and stylistic functions.

Metonymy, synecdoche, antonomasia and their stylistic functions.

Epithet, its classification and stylistic functions.

Hyperbole, understatement and litotes and their stylistic functions.
The stylistic functions of pun, zeugma, semantically false chains, and violation of
phraseological units.
The stylistic functions of ellipsis, rhetorical question, apokoinu construction, and detached
construction.
The stylistic functions of inversion, aposiopesis and suspense.
The types and stylistic functions of repetition, parallel constructions and chiasmus.
The stylistic functions of syntactical connectives and gap-sentence link.

Represented speech, its types and stylistic functions.
The stylistic functions of gradation and its types.
The stylistic device of periphrasis, its types and functions.

Irony and oxymoron and their stylistic functions.
The stylistic functions of antithesis and anticlimax.

Phonographical stylistic devices and their functions.
The classifications of functional styles in the English language.

Linguistic features of the belles-lettres style. The typical features of the substyles.
The general characteristics of the publicist style. The typical features of the genres of the
publicist style.
The typical features of newspaper style. The general characteristics of the genres of newspaper
style.
The style of official legal, diplomatic and business documents.
The typical features of the style of scientific works.

8. YYEBHO-METOJUYECKOE H MATEPUAJIBHO-TEXHUYECKOE

OBECIIEYEHME JUCHUTNJINHBI « CTUWJIMCTUKA AHTJIUMACKOI'O SA3BIKA»

8.1 YueGnas suteparypa:
v" OCHOBHas JIUTEpATypa:

1. Apnonpa, U. B. Crunuctuka. CoBpeMeHHBIH aHTIUICKUN s3bIK : yuyeOHuk / U. B.
Apnonba. — 13-e u3n., crep. — Mocksa : ®JIMHTA, 2016.

2. baiigukoBa H.JI., Cmiocapp O.B.«CTuimcThka aHTIMICKOTO S3bIKA: YYEOHUK W
npakTukyM Juis By3oB» / H. JI. baiinukoBa, O. B. Cmrocaps. — Mocksa :
W3parensctBo FOpaiit, 2024..

v JlONOJAHUTEbHAS JINTEPATYPA:

1. Tamenepun, Unbs PomanoBuu. Ctunmctruka anriauiickoro s3eika = Englishstylistics :
yuyeOHUK s BYy30B [Ha aHri. s3.]/ W. P. Tampnepun. - MockBa : KHMHBII
nom"JIMBPOKOM", 2012

2. CkpebneB KO.M. OCHOBBI CTHWJIMCTUKH QHTJIMICKOTO SI3bIKA: YUEOHMK I WH-TOB H
dak. Uuoctp. s3. 2- e wm3a.,, ucnp. M.: OO0 «M3matenbctBo Actpensy: OO0
«M3marensctBo ACT», 2003




3. Xaneea E.Il. Ananu3 pnaHHbIX cpeicTBaMusizbika R yuebHoe mocobue /

XaneeBaE.Il., Anp-Xananu M.A., JliotukoBa M.H.— CapatoB BysoBckoe
obpazoBanue, 2022.
8.2 IlporpammHoe odecneyeHue
YHuBepcutrer obecriedeH HEOOXOAMMBIM  KOMIUIEKTOM  JIMIIEH3MOHHOTO U CBOOOIHO
pacmpoCcTpaHsieMOro  IPOrpaMMHOrO  OOeCHedeHus, B  TOM  4YHCIE€  OTEYECTBEHHOTO
npousBojcTBa.Kaxapii  oOywarommiics B Te4eHHE Bcero mepuoaa oOydeHus oOecnedeH

WH/IMBUYAIbHBIM HEOTPAHUYCHHBIM JIOCTYIIOM K 3JIEKTPOHHON HMH(pOPMAIMOHHO- 00pa30BaTEbHON
cpeae yHUBepcuTeTa U3 J1000M TOYKM, B KOTOpPOH HMeeTcsd JAOCTYyn K HH(OpPMaIOHHO-
TEJIEKOMMYHHUKAIMOHHOM ceTH «/IHTepHEeT» KaKk Ha TEppUTOPUN YHUBEPCUTETA, TAK U BHE €€.

YHuBepcutrer obecreyeH  CIEAYIOIMM  KOMIUIEKTOM  JIMIEH3UOHHOTO  MPOTrPaMMHOIO
o0ecrieyeHus:
JInieH3snoHHOE MPOrpaMMHOE o0ecrieueHune, ucnonblyemoe B Uarl'y
o MicrosoftWindows 7
o MicrosoftOffice 2007
o IlporpaMmHBII  KOMIUIEKC MMUC “BusyanbpHas

Crynusa TectupoBanus’”
o AmntuBupycHoe [10 Eset Nod32
CnpaBouHo-npaBoBas cuctema “Koncynbrant”
o CnpaBouHo-1mipaBoBas cucrema “T'apant”

Hapsmy C TpaJULIUOHHBIMH HU3AAHUAMU CTYACHTBI W COTPYAHUKH HMCHT BO3MOKHOCTH
IMOJIB30BATLCA BJICKTPOHHBIMHU IMOJITHOTECKCTOBBIMU OazamMu JaHHBIX

HaszBanmue pecypca

JJleKTpoHHas O0u0JMoTeKa oHJIaliH «EnnHoe 0KHO K
o0pa3oBaTteibHbIM pecypcam»

«O0pa3oBaTeabHbIil pecypc Poccumn»
Oopa3zoBartesabHas miargopma «fOpaim»
HayuHas syekTpoHHas 0uoauorexka « KudepieHuHKa»

®enepaabHbIi 00pa3oBaTeJIbHBIN
YUYpesKaAeHusi, NMpPOorpaMmbl, CTaHIAPTHI,
Tecthl EI'D, THA

MopTa:
BY3hbl,

®enepaabHbIi HEHTP HH(OPMALUOHHO-
o0pa3oBaTteabHbIX pecypcoB (PLIUOP)

3bC "KOHCYJBbBTAHT CTYJAEHTA".
JJIeKTpPOHHAs OM0JIMOTeKa TEXHUYEeCKOro By3a

Pycckasi BUpTYyajibHasi OMOJIHOTEKA

H3partenbcTrBo «JIaHby.
OMOJIHOTEYHAs1 CHCTEMA

DJIeKTPOHHO-

E:xenenennnuk Hayku u oopasosanusi IOra Poccnn
«Axaaemus»

Ccebuika/goctyn

http://window.edu.ru

http://school-collection.edu.ru

https://urait.ru/

https://cyberleninka.ru/

http://www.edu.ru —

http://fcior.edu.ru -

http://www.studentlibrary.ru -

http://rvb.ru —

http://e.lanbook.com -

http://old.rsue.ru/Academy/Ar
chives/Index.htm



http://window.edu.ru/
http://school-collection.edu.ru/
https://urait.ru/
https://cyberleninka.ru/
http://www.edu.ru/
http://fcior.edu.ru/
http://www.studentlibrary.ru/
http://rvb.ru/
http://e.lanbook.com/
http://old.rsue.ru/Academy/Archives/Index.htm
http://old.rsue.ru/Academy/Archives/Index.htm

Hayunas 3;iekTpoHHas Oudauoreka «e-Library»
JeKkTpoHHO-0UOIH0TeuHasi cuctema IPRbooks

DJIEKTPOHHO-CITPABOYHASI CHCTEMA IOKYMEHTOB B
cepe oopazoBanus «Undopmuo

Bbubauorexa quccepraumii o ryYMaHUTAPHBIM HAYKaM

HayuHnas 3JieKTpoHHas OUOIHOTEKA

Hay4nas 3j1eKTpoHHast OM0/IH0TEeKa
JuekTpoHHas OubanoTeka nuccepranuii PI'b

HNHpopMannoHHO-IPABOBAas CHCTEMA
«KOoHCYIbTAHT-ILIIOCH

HNudpopmanuonHo-npaBosas cucrema «l'apanr»

JJIeKTPOHHO-0M0IMoTeuHas cuctema «lOpaiT»

http://elibrary.ru/defaultx.asp

http://www.iprbookshop.ru -

http://www.informio.ru

https://cheloveknauka.com/

https://cyberleninka.ru/

http://www.elibrary.ru/

http://diss.rsl.ru/

CeteBas Bepcusi, 10CTYIHA CO
BCeX KOMIBHTEPOB B KOPHOPATUBHOI
cetu Uurl'y

CeTeBas Bepcusi, 10CTyITHA CO
BCeX KOMIBIOTEPOB B KOPIOPATHBHOM
cetu Uurl'y

https://www.biblio-online.ru

8.3 MaTepnaanO-TeXHuquKoe o0ecneyeHue )II/[CIII/IHJII/IHBI«CTI/UII/[CTI/IKa AHTJIMHCKOro

A3BIKA»

MartepuanbHo-TeXHUUYECKass 0a3a yHHMBEpCHUTETa IIO3BOJIIET OOecreynBaTh KadyeCTBEHHOE
IIPOBEJICHUE TEOPETUYECKUX WU IMPAKTHUUECKUX 3aHATUH MO AUCHUIIMHE«CpaBHUTENbHAS TUIIOJIOTUS
AHTJIMICKOTO M PYCCKOTO SI3BIKOBY». 3aHATHS MO JAMCLUUILIIMHE MPOBOAATCS B CHEIHMAIM3HPOBAHHON
aymuropun (YdeOHas aymutopus mo azapecy: PU, r.Marac, yn. W.B.3s3ukoBa 7, Ka0.425),

o0ecrneveHHo creAyoIuM 000py10BaHUEM:

Tenesuzop — 1 wrt.: LED tenesuzop SAMSUNG UE40J5120AU, 407, tronep, HDMI, USB,

nyssT 1Y

Hoytoyk Acer Aspire V3-571/531, Windows 8 - 2.60 GHz - 4 GB - 39.6 cm (15.6")
- 1366 X 768 - Intel® - HD 4000 - Intel® Core™ i5-3230M; I1poektop — 1 mr.: mogens VIEWSONIC

PJD5153 (VS15872)

3KpaHHanCHOFC.


http://elibrary.ru/defaultx.asp
http://www.iprbookshop.ru/
http://www.informio.ru/
https://cheloveknauka.com/
https://cyberleninka.ru/
http://www.elibrary.ru/
http://diss.rsl.ru/
http://www.biblio-online.ru/

PaGouas mporpamma muctumiuHb «CTHIMCTHKA aQHTIMICKOTO S3bIKa» COCTaBI€HA B
cootBercTBuU ¢ TpeboBanusmu GI'OC BOmo nHanpasnenuto noarotoBk 45.03.01 dunonorus,
YTBEPXKACHHOTO MpHKa3oM MUHHACTEPCTBA HAayKH W BBICIIEr0o oOpaszoBaHus Poccwuiickoit
®enepammu ot 12.08.2020 r. Ne986, ¢ yuerom OIIOII mo mampasnernunto 45.03.01 dumnomnorus,
npoduiio «3apydexHas GUIONOrHs. AHIIMHCKHUH S3bIK U INTEPATypay

IIporpammy coctaBuia

JoueHT HCTUTYTa MHOCTPAaHHBIX SI3BIKOB U PETMOHOBEIEHUS
Kanaunar ¢punonorunyeckux Hayk X.P.MepemikoBa

[Tporpamma ogo6pena Y4ueOHO-METOAMYECKUM COBETOM
MHCcTUTYTa MHOCTPaHHBIX A3bIKOB U PETMOHOBEICHHUS

[Tporoxon Ne ot 27. 04. 2026r.

[Iporpamma ono6peHa Ha 3acefaHu Y 4eHOro coBeTa MHCTUTYTa HMHOCTPAHHBIX SI3BIKOB
U PETHOHOBEACHHUS

[Iporokon Ned4 ot 28.04. 2026 .



[MTPMJIOKEHUE ®OC PII

®OH/JI ONEHOYHbBIX CPEJCTB 11O JUCIHUIIJIMHE
B51.0.08.04 CTUJIMCTUKA AHTJIMIACKOT O SI3BIKA
Hanpasnenue noAroToBKu
45.03.01 ®unonorus
[Tpodunb moaroToBKU

«3apyOexHas pusonorusi. AHIITUHUCKHM SI3bIK U JTUTEPATyPa»

KBanudukanus BeITYyCKHUKA:
OakasaBp
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3ananue 1. Bonmpocsl 111 yCTHOTO onpoca
(Bonpocshl 1151 00CyK/1eHUsA, KOJUIOKBUYMOB, co0ece10BaHMs)

Style study
1. What are the main trends in style study?

2. What forms and types of speech do you know?

3. What is functional style and what functional styles do you know?

4. What levels of linguistic analysis do you know and which of them arerelevant for
stylistic analysis?

5. What is decoding stylistics?

6. What is the main concern of practical stylistics?

Stylistic differentiation of the vocabulary

1. What can you say about the meaning of a word and its relation to theconcept ofentity?
2. What types of lexical meaning do you know and what stipulates theirexistence and
differentiation?

3. What connotational meanings do you know? Dwell on each of them.
Provideexamples.

4. What is the role of the context in meaning actualization?

5. What registers of communication are reflected in the stylistic differentiationof the
vocabulary?

6. Speak about general literary words.

7. What are the main subgroups of special literary words?

8. What do you know of terms, their structure, meaning, functions?

9. What are the fields of application of archaic words and forms?

10.What are the main characteristics of slang?

11.What do you know of professional and social jargonisms?

12.What is the place and role of dialectal words in the national language? In
theliterarylanguage?

Lexical stylistic devices

1. What lexical meanings of a word can you name?

2. What SDs are based on the use of the logical (denotational) meaning of aword?
3. What is a contextual meaning? How is it used in a SD?

4. What is the difference between the original and the hackneyed SDs?

5. What is a metaphor? What are its semantic, morphological, syntactical,functional
peculiarities?

6. What is a metonymy? Give a detailed description of the device.

7. What is included into the group of SDs known as "play on words"?

8. What is irony,what lexical meaning is employed in its formation?

9. What is antonomasia?What meanings interact in its formation?

10. What lexical meaning is instrumental in the formation of epithets?

11. What semantic types of epithets do you know?

12. What structural types of epithets do you know?

13. What meaning is foregrounded in a hyperbole?

14.What is understatement? In what way does it differ from hyperbole?

15. What is an oxymoron and what meanings are foregrounded in itsformation?

Syntactical level

1. Comment on the length of the sentence and its stylistic relevance.

2. Is there any correlation between the length and the structure of the sentence?
3. What punctuation marks do you know and what is their stylistic potential?
4. What is a rhetorical question?




5. What types of repetition do you know?

6. What constructions are called parallel?

7. What is chiasmus?

8. What syntactical stylistic devices dealing with arrangement of sentencemembers
doyou remember?

9. What types of inversion do you know?

10.What is suspense, how is it used and what is its function?

11. What do you know about detachment and punctuation used with
detachedsentencemembers?

12. What sentence members are most often detached?

13. What types of ellipsis do you know and where is each of them usedpredominantly?
14. What member of the sentence represents "one-member" sentences?

15..What additional information about the act of communication and itsparticipants is
conveyed by the break?

16. What punctuation is used in the break?

17. What types of connecting syntactical unitsdo you know? Which of them areused to
create additional information and achieve a specific effect?

18. Speak about asyndeton and its functions.

19.Discusspolysyndeton.

20. "What is attachment(gap-sentence link, annexation)? When and where is itused? (in
the dialogue, reported speech, entrusted narrative)

Lexico-syntactical stylistic devices
. What do you about antithesis? Why is it viewed separately from parallelconstructions?
. Have you ever read /or heard War and Peace, Up and Down?

. Speak about SD of climax and its types, (logical, emotive andqualitative)

. What is anticlimax?

. What is a simile and what is a simple comparison?

. What is the foundation of the simile? Its functions?

. What is litotes? What is there in common between litotes andunderstatement?
. Speak about the types of periphrasis.

. What are the main stylistic functions of periphrasis?

O©CoOoO~NOOUTE WDN P

Types of narration

1. Indicate the types of narration.

2. What is the difference between the author’s narrative proper and
theentrustednarrative?

3. What forms of entrusted narrative do you know?

4. Comment on the main functions of the image of the author.

5. How is a speech characteristic of a personage formed?

6. What forms of interior speech do you know?

7. What is represented speech and what types do you know? (stream ofconsciousness)
8. What narrative compositional forms are mainly represented in a prosework?
9. Which compositional forms are considered dynamic (narrativeproper),
static(description, argumentation)? Why?

Functional Styles

1. What types of language communication do you know?
2. What are the main characteristics of oral speech?

3. Enumerate functional styles of contemporary English.
4. What do you know about the scientific style?

5. Characterize the official style.

6. Discuss the peculiarities of the newspaper style.




7. What are the main features of the publicist style?

8. What is the status of belles-lettres style among other functionalstyles?

9. What dichotomies between the types and the forms of languagecommunication do you
know? Do they correlate?

10. Can you think of any intermediate styles, boasting of qualities of thetwo or even
more "regular” styles?

Kpurepnu olicHHBaHHUS:

Otnuuno 86 - 100: cTymeHT maeT pa3BEpHYTbIE aPryMEHTUPOBAHHBIE OTBETHI Ha
BBIILICTIPUBEICHHBIE BOIPOCHI, BIIAAEET MNPO(PECCHOHANBHON TEPMUHOIOTHEH, TOBOPUT Ha
MIPaBIWJIBHOM aHTJIMICKOM SI3bIKE, MTpe/iaraeT albTepHATUBHbBIE TOUKHU 3PEHHS Ha TPOOIIeMy

Xopomo 66 - 85: CTyIEeHT JaeT JAOCTATOYHO pa3BEpHYThIe, 0OOCHOBAHHBIE OTBETHI HA
BBIIICTIPUBEICHHBIE BOIIPOCHI, JIOTTYCKaeT HEKOTOpOe KOJIMYECTBO
(OHETHYECKUX/TPaMMATHYECKUX/JIEKCHUECKUX TOTPEITHOCTEH

YaoBneTBopuTeNnbHO 51-65: CTyAeHT JaeT KpaTKue OTBETHl HAa BBIIICTIPUBEICHHBIC
BOTIPOCHI, JOMYCKAET Cephe3HbIe (POHETHUECKUE/TPAaMMaTHIECKUE/ IEKCUIECKHE OITHOKH

Heynosnersopurensno 0 - 50: CryaeHT 3aTpyAHSETCd WM HE MOXET OTBETUTH Ha
BOIIPOC.

3aganue 2.
JIMHIBOCTH/IMCTHYECKOE OCMBIC/ICHHE IIOHATHH «CTHJIb»
TexcTsl 1J1s1 aHATH3a 0CO0eHHOCTeH (PYHKIMOHAIBHBIX CTHJIeH AHIVINHCKOI0
A3bIKA.

TEXT L

Up Scrooge went, not caring a button for that. Darkness is cheap, and Scrooge liked it.
But before he shut his heavy door, he walked through his rooms to see that all was right. He had
just enough recollection of the face to desire to do that. Sitting-room, bedroom, lumber-room.
All as they should be. Nobody under the table, nobody under the sofa; a small fire in the grate;
spoon and basin ready; and the little saucepan of gruel (Scrooge had a cold in his head) upon the
hob. Nobody under the bed; nobody in the closet; nobody in his dressing-gown, which was
hanging up in a suspicious attitude against the wall.Lumber-room as usual. Old fire-guards, old
shoes, two fish-baskets, washing-stand on three legs, and a poker. Quite satisfied, he closed his
door, and locked himself in; double-locked himself in, which was not his custom. Thus secured
against surprise, he took off his cravat; put on his dressing-gown and slippers, and his nightcap;
and sat down before the fire to take his gruel. Charles Dickens “Christmas Carol”

TEXTIL

The classical theory of the effective medium for the Hall conductivity tensor in
disordered nanocomposite magnetic materials, which simultaneously undergo a ferromagnet-
paramagnet and semiconductor-metal transition through a microscopically inhomogeneous
magneto transport mode is presented in the given article. The calculations were performed
(including the diagonal and nondiagonal parts) of the components of the conductivity tensor,
determined by the diagonal of conductivity in the first approximation for effective conductivity.
The dependences of the anomalous component of the Hall resistance on the volume
concentration of particles and pressure for composites in the region of the ferromagnet-
paramagnet transition are given. The relationship between the coefficient of anomalous Hall
resistance and conductivity was experimentally obtained.

TEXT 11l



Jan 11, 2016, 11:46 AM ET A lawyer for Joaquin "El Chapo” Guzman is trying to
"initiate a protection for him™ so the drug kingpin can avoid extradition to the U.S. "At this
moment he cannot be extradited to the United States because there are current protections going
on," Guzman’s extradition lawyer, Juan Pablo Badillo, told ABC News Sunday. "It has been
granted a temporary withdrawal, not only to avoid his extradition but also in the unlikely event
of being rearrested, being killed, punished or even held. Thank God none of this happened, he is
just arrested and his dignity is safe."”

TEXT IV

Mr. Chairman, Ladies and Gentlemen: It is indeed a great and underserved privilege to
address such an audience as | see before me. At no previous time in the history of human
civilization have greater problems confronted and challenged the ingenuity of man’s intellect
than now. Let us look around us. What do we see on the horizon? What forces are at work?
Whither are we drifting? Under what mist of clouds the future stand obscured? My friends,
casting aside the raiment of all human speech, the crucial test for the solution of all these
intricate problems to which | have just alluded is the sheer and forceful application of those
immutable laws which down the corridor of Time have always guided the hand of man, groping,
as it were, for some faint beacon light for his hopes and aspirations. Without these great vital
principles we are but puppets responding to whim and fancy, failing entirely to grasp the hidden
meaning of it all. We must re-address ourselves to these questions which press for answer and
solution. The issues cannot be avoided. There they stand. It is upon you, and you, and yet even
upon me, that the yoke of responsibility falls. What, then, is our duty? Shall we continue to drift?
No! With all the emphasis of my being I hurl back the message No! Drifting must stop. We must
press onward and upward toward the ultimate goal to which all must aspire. But | cannot
conclude my remarks, dear friends, without touching briefly upon a subject which | know is
steeped in your very consciousness. | refer to that spirit which gleams from the eyes of a new-
born babe, that animates the toiling masses, that sways all the hosts of humanity past and present.
Without this energizing principle all commerce, trade and industry are hushed and will perish
from this earth as surely as the crimson sunset follows the golden sunshine. Mark you, I do not
seek to unduly alarm or distress the mothers, fathers, sons and daughters gathered before me in
this vast assemblage, but | would indeed be recreant to a high resolve which | made as a youth if
| did not at this time and this place, and with the full realizing sense of responsibility which I
assume, publicly declare and affirm my dedication and my consecration to the eternal principles
and receipts of simple, ordinary, commonplace justice. (The example is borrowed from R. D.
Altick. Preface to Critical Reading. Holt, N. Y., 2006, pp. VII — VII1.)

TEXTV

CHARTER OF THE UNITED NATIONS

We the People of the United Nations Determined

TO SAVE succeeding generations from the scourge of war, which twice in our lifetime
has brought untold sorrow to mankind, and TO REAFFIRM faith in fundamental rights, in the
dignity and worth of the human person, in the equal rights of men and women and of nations
large and small, and TO ESTABLISH conditions under which justice and respect for obligations
arising from treaties and other sources of international law can be maintained, and TO
PROMOTE social progress and better standards of life in larger freedom, And For These Ends
TO PRACTICE tolerance and live together in peace with one another as good neighbours, and
TO UNITE our strength to maintain international peace and security, and TO ENSURE, by the
acceptance of principles and the institution of methods, that armed force shall not be used, save
in the common interest, and TO EMPLOY international machinery for the promotion of the
economic and social advancement of all peoples, Have Resolved to Combine Our Efforts to
Accomplish These Aims. (The Random House Dictionary of the English Language, N.Y., 1967)



Kputepuu oneHuBaHUs aHaiu3a TEKCTOB Ui BbIABICHUS (DYHKIHMOHAIBHO-CTUIIEBBIX
0Cc00EHHOCTEH aHTITMICKOTO S3bIKA.

OTIUYHO — CTYJEHT MOHUMAET HeOOXOIUMOCTb BBIMOJIHEHHS aHaIM3a TEKCTa U BIaJeeT
€ro MeTOI[HKOfI. CTy,Z[GHT MMpaBUJIbHO OMPCACIIACT KAaHPOBYIO IMPUHAICIKHOCTH TCKCTA, BHUIbI
colepkamieiics B HeM HH(OpMAlMM, JIOTUKY TOCTPOEHUs, JIEKCUKO-CHHTAaKCUYEeCKHUEe U
cTriMcTudeckrue ocobeHHoctr. CTYACHT MPaBWIBHO OMPEENIeT OCHOBHBIC ()YHKIIMOHAIHHO-
CTHJIEBBIE XapaKTEPUCTUKU U MPABUIBLHO (POPMYIUPYET CTPATETUIO aHAIIM3A.

XOpOH_IO — CTYACHT IIOHHUMACT HCO6XOI[I/IMOCTB BBITNIOJIHCHHUA aHaJIn3a TCEKCTa U B
JIOCTaTOYHOM CTENEHU BIaJeeT ero MeToAukod. CTyAeHT MpaBUIBHO OMPEIEINAeT KAaHPOBYIO
MIPUHAIJICKHOCTh TEKCTA, BUJBI COJIEpKaIIeiicss B HeM WH(OpMAIlUK, OJTHAKO HE BCErla BUIWT
JIOTUKY TOCTPOCHHSI TEKCTa, OTMEUYaeT HE BCE JIEKCUKOCHHTAKCHYECKHE W CTUIIMCTHUYECKUE
ocobeHHOCTH. CTYACHT B IIEJIOM MPABHIIBHO OIPEISISICT OCHOBHBIE ()YHKIIMOHATHHO-CTUJICBBIC
XapaKTePUCTHKU U MPABUIBHO (GOPMYITUPYET CTPATETUIO aHATH3A.

VY I0BIIETBOPUTENIBHO — CTYIEHT B OINPEIEICHHON CTENEHU BIAJCET METOAUKON aHAIIN3a,
HO Ha MPaKTUKEe MOXKET UM npeHeOpeub. CTyIeHT BUAUT OTACNbHBIE KAHPOBO-CTUIUCTHUECKUE
0COOEHHOCTH TEKCTa M CHOCOOEH NPHUOIM3HUTENBHO CHOPMYIHPOBATH CTPATETHUIO aHAIHM3a
TEKCTa.

HeynoBneTBopUTensHO — CTYAEHT HE BHJAUT HEOOXOIMMOCTH B BBINOJHEHUU aHaIH3a
TEKCTOB Pa3HOM CTWJIMCTUYECKON HAMPABICHHOCTH M HE BJIAJIEET €ro METOAUKOM.

3aganue 3. Ynpa:kHeHHsl HA BbisiBJIeHHEe MOP(O-CHHTAKCHYECKHUX, JIEKCUYECKUX,
CTHJIMCTHYECKUX 0COOEHHOCTel (PYHKIIMOHAJIBHBIX CTHJIEH.

HOI[60pKa TECTOB MMPOU3BOAUTCA CTYACHTAMH CaMOCTOATCIIBHO.

Identify the functional style of the texts and point out the distinctive features that testify
to its specific character: morphological features, lexical features, syntactical features,
stylistic features, compositional features.

Kputepuu onieHku

OTIMYHO — CTYAEHT oOmepupyeT HabOpOM 3HaHUM, MO3BOJISIIOIIMM CBOOOTHO
OCYILIECTBIIATh aHAJIN3 TEKCTOBOTO IMPOCTPAHCTBA U OINPENENIATh KAHPOBOCTUIIEBOM CTATyC
UCCIIEyEMBIX TEKCTOB.

Xopo1Io - CTYIGHT AOCTaTOYHO CBOOOIHO ONEPUPYET HAOOPOM 3HAHUH, MTO3BOJISIOLIM
KOPPEKTHO OCYIIECTBISITh aHAIM3 TEKCTOBOTO IMPOCTPAHCTBA M OMNPEACTATh KAHPOBO-
CTHJICBOH CTaTyC MUCCIIETYEMBIX TEKCTOB.

YI(OBJ'ICTBOpI/ITCJ'IBHO - CTYACHT B OHpeI[CJICHHOf/'I CTCIICHU OIICPUPYCT Ha60pOM 3HaHI/II71,
MO3BOJIAIOIIUM KOPPEKTHO OCYHICCTBIATE aHAJIN3 TCKCTOBOI'O MPOCTpPaHCTBA U ONPEACIIATH
)KaHpOBO-CTHHCBOﬁ CTAaTyC UCCICAYCMBIX TCKCTOB, HO Ha IMIPAKTUKC MOXKCT UM HpeHe6peqL.

HeynoBnerBoputenbHO — CTYIEHT HE W HE BJIaJIeeT METOJUKOW aHalin3a TEKCTOB
pa3HONl CTUIUCTHYECKON HANpaBIEHHOCTH, TOCKOJBKY HE o0liajaeT HaOOpOM 3HAHUM,
MTO3BOJISIOIIMM KOPPEKTHO OCYIIECTBIISATH aHAIN3 TEKCTOBOTO MPOCTPAHCTBA U OMPEAEIIAThH
YKAHPOBO-CTUJIEBOI CTaTyC UCCIEAYEMBIX TEKCTOB.

3aganue 4. [IpumepHast TeMaTuka pedepaton
1. Jlekcuueckasi aHTOHUMHUSI KaK HICTOYHUK KajlaMOypa U SIUTPaMMBbl.
2. Jlekcuyeckast OMOHUMHSI KaK HCTOYHHK KajamOypa.
3. IIposiBieHre peyeBOr HEAOCTATOUHOCTH B Ta3€THBIX TEKCTaX.

4. HapyuieHue 1eKCHYECKOM COUE€TaEMOCTH KaK Xy/105KECTBEHHBIN ITPUEM.



5. Ilpeononenue A36IKOBOIO CTAHAAPTA B SA3BIKE COBPEMEHHOMU IIPECCHI.

6. Ctunuctuyeckas pojib NPOPECCHOHATU3IMOB B SI3bIKE TYOIUIIUCTHKY.

7. Ilpuemsl ynorpeOienus Gppa3eoornieckux 000pOTOB B FOMOPHCTUYECKUX JKaHPAX.
8. BzaumopeiicTBue pa3roBOPHON U KHH>KHOM JIGKCUKH B PEKJIaAMHOM TEKCTE.

9. CTunucTUYECKH OKpallleHHas JIEKCHKa KaK CPEJCTBO CO3JJaHUsI KOMHUYECKOTO.
10.Mcnonp30BaHne CTUIMCTUUECKHUX PECYPCOB CIIOBOOOPA30BAHUS B COBPEMEHHOM
XyJI0’KECTBEHHOH IIPO3€.

11.Turbl HOBTOPOB M MX CTUIIUCTHYECKUE (DYHKIIMH B XYI0KECTBEHHOM MpO3e.

12. Vicnonp30BaHUE pUTOPUUECKOIO BOIIPOCA B SI3bIKE COBPEMEHHOM I'a3€ThI.

13. «KuBbie» u «cTepThIe» METAPOPHI B A3BIKE MYOTUITUCTHKY.

14.ITapamienn3M Kak sIBJI€HHE O3TUYECKOT0 U HAYYHOTO CHUHTAKCHUCA.

15.PedeBblie criocoObl cpaBHEHUS B HAYYHOU U MYOIUIIMCTUYECKON JTUTEpaType.
16.lnanor ¢ yuTaTeneM B IPOU3BEICHUAX COBPEMEHHBIX aBTOPOB:
«KOHTaKTOYCTAHABJIMBAIOIIME) JICKCUUECKUE CPEACTBA.

17.ITpreMbl KOMHUYECKOTIO B COBPEMEHHOM aHEKJIOTE.

18.3ByK0BOi#1 MOBTOp Kak GakTop 3BGOHUH U KaKOQOHUH B TEKCTAX PA3JIMYHBIX THUIIOB.
19.11uTaTa 1 anmo3us Kak CpeCTBO OLEHKHU B 3bIKE COBPEMEHHOI ra3eThl.
20.Ctunuctrueckue GyHKIMM >nurpada ( Ha MaTepuane Hay4HbIX U XyJ0KECTBEHHBIX

TEKCTOB)

Kpurepuu onieHKH

OneHka «OTIMYHO» BBICTABISETCS, €CIM padoTa CTyAEHTa HalKWCaHa TIPaMOTHBIM
Hay4HBIM S3bIKOM, UMEET YETKYIO CTPYKTYPY U JIOTUKY HU3JI0KEHUsS, TOYKA 3PEHUS CTYIECHTa
o0ocHOBaHHa,. CTyneHT pa0oTe BBIABUIAET HOBBIE MJIEM U TPAKTOBKH, JAEMOHCTPUPYET
CIOCOOHOCTh aHAIM3UPOBATH MaTEepHal.

OmeHka «XOpOILIO» BBICTABIAETCS, €ClIM padoTa CTyJAEeHTa B I€JIOM HallMCaHa
IPAaMOTHBIM HAayYHBIM SI3bIKOM, MUMEET UETKYIO CTPYKTYPY M JIOTMKY H3JI0KEHHUS, TOUYKa
3peHus CTyJeHTa 000CHOBaHHA, OIHAKO B pabOTE MPUCYTCTBYET HEKOTOPbHIE TOTPEITHOCTH B
TPAaKTOBKE MaTepuaa.

OHCHKa «YOOBJICTBOPUTCIIBHO)» BBICTABIIACTCA, C€CJIIM CTYACHT BBIIIOJIHUII 3aJaHHC,
OOHAaKO HE MPOACMOHCTPHUPOBAJI CIIOCOOHOCTH K HAayYHOMY aHAJIM3y, JOITYCTHUJI OIIMOKU B
JIOTHYECKOM OOOCHOBAHHHU CBOEIO OTBETA.

OueHka «HEeyTOBIETBOPUTEIBHOY» BBICTABIISIETCS, €CJIM CTYJEHT HE BBIIIOJHUII 33J]aHuE,
WJIU BBITIOJHUJ €r0 (hOpMalIbHO, OTBETHJI HA 3aIaHHBIA BOIIPOC, MPH 3TOM HE CCBhUIAJICS Ha
MHEHUS YYEHBIX, HE MPOSIBIII CIIOCOOHOCTh K aHAHN3y, TO €CTh B IEJIOM IIelb pedepaTa He
JOCTHTHYTA.

3ananue 7. YnpakHeHHsl HA BbISIBJIEHHE JIEKCHYECKHX CTUJIMCTHYECKHUX CPEACTB,
OCHOBAHHBIX HA MPUHLMIIE IEPEHOCHOT0 3HAYEHHUSI.



Pay attention to the stylistic function of various lexical expressive means used
individually and in convergence:

1.Constantinople is noisy, hot, hilly, dirty and beautiful. It is packed with uniforms and
rumors. (H.)

2. Across the street a bingo parlour was going full blast; the voice of the hot dog
merchant split the dusk like an axe. The big blue blared down the street. (R.Ch.)

3. Lester was all alone. He listened to his steps, as if they weren’t his at all but
somebody else’s. How long can a guy stand this without going nuts? Wattinger has been a
good boy but it got him and he was blown to smithereens; they say they’d seen his arm
sailing through the air; higher and higher, an arm alone rising to meet God. He wondered
whether, up there, they’d accept an arm in place of the whole man. His soul couldn’t
possibly have been in the arm; it was in your heart or in your guts or in your brain but not in
your arm. (St.H.)

4. For me the work of Gertrude Stein consists in a rebuilding, an entire new recasting of
life, in the city of words. Here is one artist who has been able to accept ridicule, to go live
among the little housekeeping words, the swaggering bullying street corner words, the
honest working, money saving words, and all the other forgotten and neglected citizens of
the sacred and half forgot ten city. (Sh.A.)

5. An enormous grand piano grinned savagely at the curtains as if it would grab them,
given the chance. (W.G1.)

6. Duffy was face to face with the margin of mistery where all our calculations collapse,
where the stream of time dwindles into the sands of eternity, where the formula fails in the
test tube, where chaos and old night hold sway and we hear the laughter in the ether dream.
(RW.)

7. The fog comes on little cat feet. It sits looking over harbor and city on silent haunches
and then moves on. (K.S.)

8. On that little pond the leaves floated in peace and praised Heaven with their hues, the
sunlight haunting over them. (G.)

9. From the throats of the ragged black men, as they trotted up and down the landing
stage, strange haunting notes. Words were caught up, tossed about, held in the throat. Word
lovers, sound lovers—the blacks seemed to hold a tone in some warm place, under their red
tongues perhaps. Their thick lips were walls under which the tone hid. (Sh.A.)

10. Qutside the narrow street fumed, the sidewalks swarmed with fat stomachs. (J.R.)

11. The owner, now at the wheel, was the essence of decent self satisfaction; a baldish,
largish, level eyed man, ragged of neck but sleek and round of face— face like the back of a
spoon bowl. (S.L.)

12. His fingertips seemed to caress the wheel as he nursed it over the dark winding
roads at a mere whispering sixty. (L.Ch.)

13. We plunged in and out of sun and shadow pools, and joy, a glad to be alive
exhilaration, jolted through me like a jigger of nitro gen. (T.C.)

14. These jingling toys in his pocket were of eternal importance like baseball or
Republican Party. (S.L.)

15. Poetry deals with primal and conventional things—the hunger for bread, the love of
woman, the love of children, the desire for immortal life. If men really had new sentiments,
poetry could not deal with them. If, let us say, a man felt a bitter craving to eat brass fenders
or mahogany tables, poetry could not express him.



Kpurepun orieHku:

OrleHKa «OTJIUYHO» BBICTABISIETCS, €CIM CTYACHT JIETKO OPUCHTHUPYETCS B
oOcyxxnaemMol mpoodiieMe, CBOOOTHO ONepHupysi HA0OPOM 3HAHUM, MMO3BOJISIFOIIUM CBOOOIHO
OCYIIECTBIIATh aHAIM3 MaTepualia, MpejlaraeMoro K paccMoTpeHu0. B mporiecce aHammsa
MOKa3bIBACT BBHICOKUI YPOBEHB BIIAJICHUS Pa3HBIMU CIIOCOOAMHU aHajKM3a MaTepualia, yMEo
MPUMEHSET TEOPETHUCSCKHE 3HAHUS B paMKax 00CYXIaeMOii poOIeMbl.

OrneHka «XOpOIo» BBICTABISAETCS, €CIM CTYACHT BIIOJIHE CBOOOJHO OIEPHPYET
Ha0OpOM 3HAaHWKM, HEOOXOMUMBIX Uil OOCYKIeHus TmpobieMbl auddepeHanum
JIEKCUYECKUX CTHJIMCTHYECKHUX MPUEMOB, OCHOBAHHBIX Ha MPUHIIUIIE ITepeHoca 3HaueHus. B
mporecce 00CYKJIEHUS JTOMYCKAaeT He3HAYNTEIbHBIC OIIMOKHA B HCIIOJb30BAHUN OCHOBHBIX
MOHATHIHBIX EAMHUIl TEPMUHOJIOTUYECKOTO amnmapara, HE3HAUUTEIBHO YMAISIOIINe
MPaBMIIBHOCTh X0J1a aHAJIH3A.

OneHka «yIOBJICTBOPUTEIHHO» BBICTABISICTCS, €CIU CTYICHT cinabo omepupyer
HAa0OpOM 3HaHUH, HEOOXOAMMBIX Mg OOCyxAeHus mpoOnembl auddepeHmuanum
JIEKCUYECKUX CTHJIMCTHYCCKHUX MPUEMOB, OCHOBAHHBIX Ha MPHUHIIUIIE ITepeHOca 3HaUYeHus. B
nporecce OOCYXKIEHHS JIONMyCKaeT MHOMXECTBO OIIMOOK B HCIOJIb30BAHUU OCHOBHBIX
MOHATHIHBIX €IWHUI] TEPMHHOJIOTHYECKOTO arapara, HapyIIarllue JJOTUKY 00CYKIeHUs
1 TAPMOHMYHOE PA3BUTHE AaHATUTUIECCKON paOOTHI.

OrneHKa «HEYAOBJICTBOPUTEIILHO»  BBICTABJISCTCS  CTYACHTY, IpEeHeOperarimemy
y4acTHEM B JUCKyCCHU/ OO CTYACHTY HECIIOCOOHOMY CBOOOHO BBIpaKaTh CBOW MBICIIH,
aJICKBaTHO WCIIOJIb30BaTh Pa3HOOOPA3HBIC S3BIKOBBIE CPEICTBA C LENBIO BBIICICHUS
pesieBaHTHOHM MH(MOpManuU 1o mpodieme quddepeHIHANNN JICKCHUSCKUX CTHITHCTUYSCKUX
MpUEMOB, OCHOBAaHHBIX Ha MPHUHIIUIIE TEPEHOCA 3HAUCHHUS.

3aganue 6. YnpaskHeHHs1 HA BbIsiBJIeHHe (PUIYp peyH, OCHOBAHHBIX HA NPUHIHIIE
CHHTAKCHYECKOI OPraHM3alMy TEKCTOBOI0 IPOCTPAHCTBA

1. There was a whisper in my family that it was love drove him out and not love of the
wife he married. (J.St.)

2. “What sort of a place is Dufton exactly?” “A lot of mills.And a chemical factory. And
a Grammar school and a war memorial and a river that runs different colours each day. And
a cinema and fourteen pubs. That’s really all one can say about it.” (J.Br.)

3. The neon lights in the heart of the city flashed on and off. On and off.On. Off. On.
Off. Continuously.(P.A.)

4. What is the good of sitting on the throne when other fellows give all the orders?
(B.Sh.)

5. Babbitt was virtuous. He advocated, though he did not practice, the prohibition of
alcohol; he praised,—though he did not obey, the laws against motor speeding. (S.L.)

6. He ran away from the battle. He was an ordinary human being that didn’t want to kill
or be killed. So he ran away from the bat tle. (St.H.)

7. Now he understood. He understood many things. One can be a per son first. A man
first and then a black man or a white man. (P. A.)

8. I wanted to knock over the table and hit him until my arm had no more strength in it,
then give him the boot, give him the boot, give him the boot— Idrew a deep breath. (J.Br.)

9. She narrowed her eyes a trifle at me and said | looked exactly like Celia Briganza’s
boy. Around the mouth. (S.)



10.0f all my old associations, of all my old pursuits and hopes, of all the living and the
dead world, this one poor soul alone comes natural to me. (D.)

11.0ut came the chase—inwentthehorses—onsprangtheboys—ingot the travellers. (D.)

12.“People liked to be with her. And—"She paused again,“—andshe was crazy about
you.” (R.W.)

13.His forehead was narrow, his face wide, his head large, and his nose all on one side.
(D)

14.Bella soaped his face and rubbed his face, and soaped his hands and rubbed his
hands, and splashed him, and rinsed him, and towelled him, until he was as red as beetroot.

(D)

15.Rup wished he could be swift, accurate, compassionate and stern instead of clumsy
and vague and sentimental. (1.M.)

Kpurtepuu onesku

OleHKa «OTJIIMYHO»  BBICTABJIACTCS, €CJIM CTYACHT JIETKO OPHEHTUPYETCS B
oOcyxxnaemMoi podiieMe, CBOOOTHO ONepHupysi HA0OPOM 3HAHUM, MTO3BOJISIFOIIUM CBOOOIHO
OCYIIECTBIISITh aHAJIM3 MaTepHaia, MpeyiaraeMoro K paccMOTpeHuio. B mporecce aHanmmsa
MTOKAa3bIBAET BHICOKUH YPOBEHb BIIQJICHHUS PA3HBIMH CIIOCOOAMH aHAIHM3a MaTepHalia, yMeso
MPUMEHSET TEOPETUYCCKHE 3HAHUS B paMKaX 00CYX1aeMOW TPOOIIeMBI.

OneHKka «XOpOIIO» BBICTABISIETCS, €CJIM CTYAEHT BIIOJIHE CBOOOJHO ONEPHPYET
HAaOOpOM 3HaHWHA, HEOOXOMMMBIX s OoOCykaeHus mpobiemsl audepeHanum
CTWJINCTUYECKMX NPHUEMOB, OCHOBAHHBIX Ha NPHUHLHUIIE CHHTAKCHUYECKON OpraHu3alyn
TEKCTOBOT'0 MpOCTpaHCTBa. B npouecce oOcyx1eHUs JOMyCKaeT HE3HAUUTENIbHbBIE OITMOKH B
UCIOJIb30BAHUN  OCHOBHBIX IOHATUHHBIX €AWHMUIl TEPMHHOJOTMYECKOrO  ammnapara,
HE3HAYUTEJIbHO YMAJISIOIINE PAaBUIIBHOCT X0/1a aHAIN3a.

OneHka «yJqOBJIETBOPUTEIbHO» BBICTABIAETCS, €CIM CTYIEHT clabo omnepupyer
HabOpOM 3HaHUH, HEOOXOAMMBIX M OOCyXkAeHHs mpobieMbl auddepeHanuu
CTWJINCTUYECKMX NPHUEMOB, OCHOBAHHBIX Ha NPHUHLHUIIE CHHTAKCHYECKON OpraHu3alun
TEKCTOBOIO IMpOCTpaHCTBA. B mponecce oOCykAeHUs OOMYCKAeT MHOXKECTBO OIIMOOK B
UCIIOJIb30BAHUN  OCHOBHBIX IOHSATUMHBIX €IWHMII TEPMHUHOJOTMYECKOro  amrmaparta,
HapyLIAloIIKe JOTHUKY 00CYK/I€HNS U TAPMOHUYHOE Pa3BUTHE aHATMTUYECKON PabOTHI.

OneHka «HEYAOBJIETBOPUTEIILHO»  BBICTABIAETCS CTYACHTY, MpeHeOperarouemy
y4acTHEM B JUCKyccuH/ TH00 CTYAEHTY, HECHOCOOHOMY CBOOOHO BBbIPaKaTh CBOM MBICIIH,
aJIeKBaTHO HCIIOJIb30BaTh Pa3sHOOOpA3HbIE S3BIKOBBIE CPEACTBA C LENbIO BBIICICHUS
peneBaHTHON uHGopManuu no npodieme AuPEepeHIrnanuy CTHINCTUYECKUX MPUEMOB,
OCHOBAHHBIX Ha IPUHIUIE CHHTAKCUYECKON OpraHn3aluy TEKCTOBOTO IPOCTPAHCTBA.



®OC k paboueit mporpamme  AUCHUIUIMHBI  «CTHUIMCTHKA  aHTJIMHCKOTO
SI3IKa»COCTaBICHBCOOTBETCTBUUCTPeOOBaHNAMUD T OCBONOHanpaBieHUIOIOATOTOBKI4S.
03.01®unonorus,yTBepKACHHOTONPUKa30MMUHHUCTEPCTBA0OPA3OBAHHS u HayKH1
Poccuiickoit @enepanuu ot 12.08.2020 1. Ne986, ¢ yueromOIIOIl mo HampaBiieHUIO
45.03.01 ®@unonorus, npoduto «3apyOexxHas GUIoNorus. AHITUNACKUHA3BIKIIUTEPATypay

dOC cocraBuia;

JloueHT THCTUTYTa NHOCTPAHHBIX SI3bIKOB U PETMOHOBEICHUS
Kanmunar punonornyeckux Hayk X.P.MepemikoBa

®OC onobpen Ha 3aceaHy IHCTUTYTa MHOCTPAHHBIX S3bIKOB U PErMOHOBEACHUS
[Iporokos Nel oT «_ » 2025r




